RAOHCATV? 


If  ever  there  was  a  re- 
volution in  the  making,  it's 
the  communications  revolut- 
ion promised  by  cable  tv. 
Recently,  a  Houston  video 
group  named  Mother's  Vidiots 
split  in  two,  half  of  the  group 
becoming  Space  City  video. 
That  split  brought  KPFT  into 
contact  with  television  for  the 
first  time,  in  a  dizzying  few 
days  of  figuring  and  dreaming 
before  the  December  meeting 
of  the   Pacifica  Foundation 

Bill  Narum,  one  of  the  Space 


City  group,  put  together  a 
half -hour  presentation  of  the 
possibilities  of  community  te- 
levision--the  portability,  ease 
of  -operation,  easy  access-- 
and  we  took  it  to  Berkeley 
with  us  for  the  meeting.  The 
result:  in  typical  cautious 
Pacifica  fashion,  a  committee. 
But  a  committee  nevertheless 
and  the  very  first  step  to- 
ward Pacifica 's  entry  into 
television,  when  at  last  we 
might  be  able  to  become  what 
many  have   thought   we  were 


all  along,  but  without  the  vis- 
ual part. 

The  national  movement 
toward  getting  Pacifica  into 
television  started  here  in 
Houston,  backwards  little 
Houston.  The  future  is  still 
as  cloudy  as  it  was  a  month 
ago,  but  it  seems  now  that 
there  is  a  real  possibility  that 
if  this  radio  station  can  sur- 
vive, it  might  one  day  have 
a  sister  tv  outlet,  city  poli- 
tics allowing.  A  revolution 
in  the  making. 
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Tyrants  can  never  rule  if  the  people  have  information" 


PACIFICA  75: 

WHAT  NOW? 


By  FRED  T  MIRICK 


It  seems  to  me  one  of  the  dead- 
liest concepts  that  currently  exists 
at  Pacifica,  is  that  the  stations 
are,  or  could  possibly  ever  be,  all 
things  to  all  people.  This  is  not 
possible,  and  however  ambitious 
we  may  be,  we  must  face  the 
fact  that  our  energies,  facilities, 
and  finances  have  their  limitations 
and  the  real  question  must  be: 
to  what  use  do  we  put  these  pre- 
ciously limited  resources.  Also 
I've  noticed  that  whenever  we  must 
make  an  important  decision,  guilt 
pangs  inevitably  follow- -guilt  that 
comes  because  every  decision  is, 
by  definition,  limiting.  We  must 
cast  off  this  notion  that  we  do  not 
face  the  limitations  that  are  stan- 
dard of  any  institution. 

So  then- -how  do  we  put  our 
resources  to  work?  I  feel  that 
there  are  two  basic  functions  that 
we  serve- -to  inform  and  to  enter- 
tain. These  are  functions  that, 
traditionally,  radio  handles  well 
and  they  are  functions  that  are 
vital  to  the  freedom  of  speech 
concepts  upon  which  the  foundat- 
ion is  based. 

Much  of  the  "identity  crisis" 
that  currently  faces  KPFT  and 
Pacifica  in  general  comes  as  the 
natural  result  of  the  adjustment 
in  public  attitudes  and  goals  in 
the  last  few  years.  Pacifica  gain- 
ed much  of  its  energy  and  sup- 
port during  the  60' s  from  attitudes 
that  simply  don't  exist  inthe70's. 
Therefore,  it  is  urgent  that  we 
analyze  the  mood  of  the  times  and 
base  our  goal  and  service  on  cur- 
rent conditions  in  society. 

60's  VERSUS  70's 

Without  being  a  learned  sociolo- 
gist, I  think  we  can  make  some 
valid  observations  on  the  public 
mood  during  the  60' s  and  how  they 
affected  Pacifica.  Politics  was 
certainly  an  issue  of  much  concern 
during  the  60's  .  .  .  with  the 
passing  of  the  unimpressive  Eisen- 
hower years,  the  glamor  and  later 
tragedy  of  the  Kennedys,  the  laws 
were  often  natural  enemies.  This 
interest  in  politics  created  a  strong 
need   for   an  outlet  such  as  Pac- 


ifica which  various  groups  could 
use  as  a  tool  in  furthering  their 
political  aims.  No  doubt  Pacifica 

fenered  plenty  of  energy  from 
0's  politics.  There  were  many 
side  political  concerns,  as  well. 
The  race  viewpoints.  Viet  Nam  and 
the  drafting  (and  killing)  of  tens 
of  thousands  of  young  men  was  an 
issue  that  sparked  energy  and  guilt 
feelings  among  much  of  the  public. 
All  these  issues  put  together  creat- 
ed a  movement  of  breaking  away 
from  established  systems  and  in- 
stitutions. Demonstrations  and 
riots  were  the  order  of  the  day. 
Pacifica,  with  its  free  speech  trad- 
ition, offered  each  of  these  interest 
groups  something  that  related  to 
their  energy  and  emotion.  And 
Pacifica  profited  from  those  ener- 
gies .  .  .  and  came  to  heavily 
rely  upon  them! 

-  The  70 's  found  us  with  a  new 
President  who  had  fantastic  in- 
sight into  the  American  people. 
He  believed  that  much  of  the  energy 
and  emotion  would  dissipate  if  the 
issues  could  be  turned  into  acade- 
mic issues- -issues  that  really  did 
not  affect  people  directly.  His  goal 
was  to  defuse  the  issues.  He  had 
to  take  the  "bang"  out  of  two 
enormous  "firecrackers":  the 
Viet  Nam  war  and  youth  antag- 
onism over  the  draft.  He  did  it. 
By  turning  over  mo^st  of  the  war 
to  the  Vietnamese,  and  greatly 
slowing  down  the  induction  and 
killing  of  American  boys,  as  well 
as  giving  young  people  the  vote, 
Nixon  took  much  of  the  energy 
out  of  the  issues. 

There  were  other  factors  at 
work,  too.  As  more  and  more 
people  got  more  and  more  in- 
volved in  minority  issues,  it  be- 
came obvious  that  there  were  min- 
orities other  than  black  and  Jewish. 
Almost  everybody  was  in  one  min- 
ority or  another.  This  realization 
had  the  effect  of  creating  many 
more  "issue  groups"  and  each  had 
much  less  energy. 

The  important  net  result  of  these 
developments  of  the  70 's  is  that 
Pacifica  has  much  less  energy, 
and  in  some  cases,  has  gotten  so 


bogged  down  trying  to  grind 
so  many  axes  for  so  many  groups 
that  it  isn't  being  effective  for 
anyone.  Obviously  if  we  are  still 
operating  as  a  tool  for  social 
change  on  the  basis  of  what  worked 
10  years  ago,  we  must  do  some 
changing. 

What  is  the  mood  of  the  public 
in    the    70 's?    We   generally   are 


war  that  had  been  such  a  blemish 
to  what  I  was  proud  of  in  my  country 
might  be  actually  coming  to  a  close 
and  I  felt  very  little  emotion  at 
all.  It  really  made  me  realize 
that,  since  that  war  had  become  a 
way  of  life  with  me  and  actually 
affected  my  life  very  little.  I  had 
no  personal  stake  in  it  even  though 
I  had  made  every  conscious  effort 


Almost  everybody  was  in  one 
minority  group  or  another...  5 


involved  in  smaller  groups.  Hardly 
any  cause  of  the  60's  is  represent- 
ed by  the  same  large  group  in  the 
70's.  The  groups  have  splintered 
and  we  have  become  more  and 
more  involved  in  what  affects  us 
directly  in  our  everyday  life.  There 
is  renewed  interest  in  simple  hu- 
manity to  one  another  ...  to 
those  close  to  us,  rather  than 
on  such  a  large  scale. 

The  election,  of  course,  in- 
dicates that  while  the  public  may 
seek  change,  they  feel  it  is  es- 
sential that  it  be  carried  out  in 
an  ordered  responsible  way 
through  existing  systems.  We  are 
fairly  comfortable  and,  by  and 
large,  we  don't  want  any  change 
that  might  make  us  less  com- 
fortable. The  election  indicates, 
for  example,  that  in  the  public 
mind  there  is  a  big  difference 
between  killing  and  killing 
American  boys.  There  is  a  big 
difference  between  a  distant  scan- 
dal involving  government  officials 
and  the  inconvenience  and  irritat- 
ion of  having  children  bussed  off 
to  a  distant  school  every  morning 
for  the  sake  of  mostly  intangible 
benefit  to  racial  equality. 

Upon  the  recent  Kissinger  press 
conference  regarding  "peace  at 
hand"  in  Viet  Nam  I  was  amazed 
at  my  bland  reaction.  This  hated 


at  maintaining  my  contempt  of  it. 
In  truth,  I  was  virtually  numb 
to  it. 

ENVIRONMENTAL  CONCERN 

The  only  conclusion  I  can  reach 
from  these  observations  is  that, 
in  the  70's,  the  public  has  come 
to  be  concerned,  almost  complete- 
ly, with  their  PERSONAL  ENVIR- 
ONMENT. Their  concern  seems  to 
heighten  with  the  proximity  that 
an  issue  hits  home.  It  lessens 
the  further  from  "Home"  an 
issue  gets,  to  the  point  that  things 
that  don't  directly  affect  us,  also 
escape  our  concern.  We  have  little 
energy  for  the  nebulous  cause.  We 
have  no  more  desire  to  rebel  for 
rebellion's  sake.  We  want  to  re- 
act to  issues  that  clearly  affect 
our  PERSONAL  ENVIRONMENT. 
This  attitude  seems  to  have  af- 
fected almost  everyone.  Permis- 
siveness is  at  an  all  time  high, 
but  it's  handled  in  a  framework 
that  doesn't  offend  anyone's  PER- 
SONAL ENVIRONMENT.  "Do 
whatever  you  want  to,  but  don't 
bother  me,"  seems  to  be  an  in- 
creasingly popular  attitude.  Re- 
cent television  network  shows  on 
the  subjects  of  homosexuality  and 
abortion  brought  virtually  no  neg- 
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PACIFICA-JANUARY 


This  is  Volume  III,  No.  11  of 
the  Paciflca  folio,  published  as  a 
free  monthly  service  to  the  spon- 
soring listeners  of  KPFT/Houston. 
KPFT  is  owned  and  operated  by 
the  Paciflca  Foundation,  Inc.,  a 
non-profit  institution  also  owning 
and  operating  non-commercial 
stations  KPFA  and  KPFB  in 
Bcrkely-San  Francisco,  KPFK  in 
Los  Angeles,  and  WBAI  in  New 
York  City. 

KPFT  broadcasts  somewhere 
in  the  vicinity  of  90.1  mHz  with 
an  effective  radiated  power  of 
48,000  watts  from  a  secret  trans- 
mitter site  high  atop  Mt.  Houston. 
Studios  and  offices  are  located  at 
618  Prairie,  Houston  77002.  All 


station    departments    may    be 
reached  by  dialing  224-4000. 

Our  microphones  are  open  to 
anyone  with  something  to  say. 
The  ground  rules  are  those  of  the 
FCC,  good  taste  and  good  sense. 
At  the  time  of  this  writing  no  re- 
quests for  air  time  for  commen- 
tary concerning  issues  in  the 
public  interest  have  been  dented. 

If  you  know  of  something  we 
ought  to  broadcast,  write  or 
phone  us  about  it.  We  have  been 
known  to  respond  by  asking  you 
to  participate  in  or  advise  on  the 
production  of  the  material  you 
suggest.  In  such  cases,  the  sta- 
tion's  materials,  equipment  and 


technicians  are  available  without 
cost. 

All  gifts  to  KPFT,  including 
subscriptions,  are  fully  tax- 
deductible  and  the  station  is  in 
the  Internal  Revenue  Service's 
highest  category  of  deductibility 
(public  charity). 

Program  listings  are  as  accu- 
rate as  possible  however  we  have 
been  known  to  make  changes  and 
mistakes.  Alterations  will  be 
announced  over  the  air,  unless  we 
decide  to  throw  up  our  hands  and 
chuck  the  whole  thing,  in  which 
case  all  programming  will  be  pre- 
empted by  the  unnerving  hiss  of 
white  noise. 


(( 


There's  no  room 


Continued 

ative  response  from  the  viewers. 
Similar  snows,  just  five  years  ago, 
would  have  caused  an  uproar  that 
would  have  shaken  the  network 
foundations.  Obviously  the  shows 
had  little  effect  on  the  public's 
PERSONAL  ENVIRONMENT. 

Here  lies  the  clue  for  Pacifica 
and  KPFT,  I  feel.  The  emphasis 
at  KPFT  should  be  then,  on  an 
informing  our  audience  about 
things  that  DIRECTLY  AFFECT 
PERSONAL  ENVIRONMENT. 

There  is  interest,  I  think,  in 
programs  that  would  deal  with  the 
most  basic  of  PERSONAL  EN- 
VIRONMENT issues  such  as  the 
home,  the  children,  the  car,  the 
budget,  cooking,  gardening,  sex, 
basic  law,  career  tips,  fashion, 
health  and  many  more  topics  that 
really  "hit  home".  Other  pos- 
sibilities are  programs  dealing 
with  issues  that  affect  the  second- 
ary layers  of  one's  PERSONAL 
ENVIRONMENT,  such  as  mass 
transportation,  air  pollution,  mun- 
icipal government,  educational 
systems,    hospitals,    and    so   on. 

Particularly  in  Houston,  I  think 
the  programming  often  goes  over 
listeners'  heads  and  outside  their 
range  of  interests.  One  of  our  aims 
in  1973  must  be  to  understand  the 
needs  of  the  listeners  and  try  to 
program  to  those  needs.  Further, 
we  must  realize  that  we  are  in  no 
position  to  define  what  our 
listeners  need  on  the  basis  of  what 
we  feel  they  should  have,  unless 
and  until  we  can  effectively  com- 
municate to  the  listener,  on  the 
merits  of  the  issue  that  he  indeed 
is  in  need  of  certain  information, 
and  that  it  should  be  of  vital  con- 
cern to  him. 

ENTERTAIN 

The  second  of  our  purposes,  to 
entertain  our  listeners,  is  much 
less  complex,  I  think.  Also,  it's 
an  area  wnere  we  have  been  much 
more  in  tune  with  the  listeners' 
needs.  Our  entertainment  should 
emphasize  those  arts  that  lend 
themselves  to  radio  presentation. 
Music  should  be  better  presented 
on  KPFT  than  anywhere  else.  Be- 
cause we  don't  have  many  of  the 
limiting  considerations  of  the 
other  media,  music  should  find  a 
home  at  KPFT  unequal ed  in  Hous- 
ton. We  must  continue  to  present 
different  types  of  music  and  con- 
tinue to  educate  our  audience  in 
how  broad  their  tastes  can  really 
be.  We  must  continue  to  chronicle 
the  music  of  our  area  and  con- 
centrate even  more  on  explaining 
the  history,  meanings,  and  full 
background  of  lyrics  and  melo- 
dies. 

Other  areas  that  have  been  woe- 
fully neglected  at  KPFT  are 
literature  readings,  play  product- 
ions, and  unique  uses  of  radio  to 
enhance  art  appreciation.  We  must 
always  appreciate  our  responsi- 
bility to  broaden  the  cultural 
understanding  of  our  listeners  and 


avail   them   of   some   of  the  very 
best  artistic  works. 

HOW  TO 

Having  reached  some  kind  of 
understanding  about  what  needs 
to  be  done,  opens  the  vast  and 
frustrating  question  of  HOW  TO 
DO  IT. 

The  first  step  is  having  a  goal 
in  sight.  Having  some  understand- 
ing  about  what  we  are  doing  and 


be  attacked.  A  reasonable,  organ- 
ized public  relations  campaign 
should  be  conducted  to  communi- 
cate the  true  nature  of  KPFT  and 
its  involvement  in  the  community. 
A  promotional  campaign  to 
promote  the  air  product  of  which 
we  are  proud  is  a  major  prior- 
ity. Along  those  lines,  we  must 
rid  ourselves  of  the  sensitivity 
to  merchandising  .  .  .  realizing 
that    that    is   communicating   our 


We  can  learn  a  hell  of  a  lot 
from  the  experience 
of  commercial  radio...' 


what  we  are  aiming  for,  I  think, 
is  absolutely  essential.  Further 
it  is  essential  that  every  person 
involved  with  KPFT,  particularly 
the  staff  members,  be  committed 
to  striving  for  at  least  the  broadly 
defined  goal.  The  next  most  essen- 
tial is  that,  through  some  means, 
the  obvious  contradictions  between 
behavior  and  implied  goals  be  cor- 
rected. For  a  staff  member  at 
KPFT  to  be  unwilling  to  deal  with 
differing  viewpoints  or  unwilling 
to  forsake  some  personal  ego  for 
station  effort,  is  a  bit  of  the  only 
poison  that  has  the  capability  of 
killing  KPFT.  And  we  have  plenty 
of  it.  So,  basically,  I  feel  the  first 
real  step  is  entirely  INTROSPEC- 
TIVE. I  think  each  person  must 
analyze  his  feelings  and  methods 
and  either  correct  the  contradict- 
ions or  leave  KPFT. 

The  next  step  is  internal,  as 
well.  A  massive  effort  must  im- 
mediately be  made  to  working  as  a 
group  or  a  team.  At  least  half  of 
the  staff  and  volunteer  energy  is 
wasted,  I  think,  because  there  are 
so  few  functions  by  the  group. 
Without  correcting  mis  problem, 
KPFT  will  always  have  inadequate 
resources  to  accomplish  its  min- 
imum goals.  Management  must 
discover  a  way  to  awaken  a  group 
concern  and  approach  to  problems. 

After  the  station  functions  as  a 
unit,  an  approach  should  be  made  to 
every  leading  individual  of  the 
community.  The  station  must 
involve  these  leaders  if  it  is  ever 
to  really  reflect  the  community  or 
be  worthy  of  it.  The  air  sound 
should  predominately  feature  com- 
munity authorities  communicating 
on  the  very  real  issues  that  affect 
the  listeners.  This  effort  should  not 
stop  until  every  community  person 
of  stature  has  been  involved  in  one 
way  or  another. 

In  order  to  do  many  of  the 
things  the  station  must  do,  the 
image   problem   in   Houston  must 


positive  qualities  to  the  com- 
munity. (We've  had  ample  com- 
munication of  our  negative  ones.) 
The  station  must  make  every  ef- 
fort to  cease  being  such  a  closed 
society.  We  may  always  be  pre- 
dominately a  "white  institution", 
but  we  certainly  needn't  be  ex- 
clusively     white,     middle  class, 


young,  male,  liberal  in  our  bal- 
ances. The  only  way  to  break  out 
of  that  pattern  is  to  force  our- 
selves out  of  it  because  if  we 
rely  on  habit  it  will  be  impossible. 
On  the  other  hand,  we  need  to 
filter  divisiveness  too  and  prevent 
the  staff  from  becoming  ten  or 
fifteen  members,  each  promoting 
his  particular  minority  cause. 

And  one  of  our  most  important 
priorities  is  a  REALIZATION  OF 
STANDARDS.  This  popularly  held 
notion  at  KPFT  that  an  adequate 
contribution  can  be  made  without 
skill  at  radio,  is  a  myth  of  the 
highest  order.  Rather  than  scoff 
at  radio  skill  we  must  become  ex- 
perts with  the  medium.  We  must 
solicit  experts  to  teach  us  what 
can  be  done  and  we  must  learn 
that  our  listeners  DEMAND  certain 
minimum  standards  of  skill  in 
the  medium.  Just  because  those 
standards  were  mostly  created  by 
commercial  radio  does  not  mean 
that  they  are  useless  and  we  must 
get  out  of  our  elitist  "alternate 
radio"  trip  and  realize  that  we  can 
learn  a  hell  of  a  lot  from  the 
experience  of  commercial  radio. 
The  truth  is  that  the  finest  con- 
tent in  the  world  will  go  over- 
looked if  it  is  not  presented  TO 
THE  STANDARD  EXPECTED  BY 
THE  AUDIENCE. 

That's  my  opinion.  m 


By  LOUISA    SHflW 


I  have  been  so  personally  in- 
volved in  Pacifica' s  development 
in  Houston  that  I  find  it  difficult 
to  express  my  feelings  about  it. 
And  I  don't  limit  my  concept  of 
Pacifica  to  KPFT  although  it  has 
been  my  main  source  of  exper- 
ience. Perhaps  my  ideas  of  what 
it  can  and  should  be  are  too  deeply 
rooted  to  the  past,  to  what  the 
original  literature  and  chief  visi- 
onary founder,  Larry  Lee,  said 
Pacifica  means  and  should  be,  to 
make  a  dispassionate  judgement 
of  what  it  should  be  in  1973  in 
Houston. 

Working  at  KPFT  three  years 
ago  I  found  myself  for  the  first 
time  imbued  with  a  total  dedicat- 
ion to  an  ideal,  to  making  it  work 
from  an  organizational  and  human 
standpoint.  It's  hard  to  translate 
any  ideal  into  a  functional  real- 
ity. And  one  of  our  greatest  prob- 
lems is  in  promising  things  we 
can't  always  deliver.  We  depend  on 
the  whim  of  the  person  listening 
and  his/her  motivation.  If  some- 
one's religion  is  ridiculed  by  the 
San  Francisco  Mime  Troupe  we  can 
only  hope  he  is  open-minded  enough 
to  realize  that  it' snot  personal  and 
that  other  offerings  of  the  station 
more  than  balance  a  gratuitous 
insult. 

I  left  the  station  because  my 
resources  were  emotionally  and 
physically      drained.      I  could  no 


longer  sustain  the  energy  level 
involved  in  working  at  KPFT  and 
that  meant  that  I  had  ceased  to 
care  and  Pacifica  is  not  a  place 
to  work  at  just  a  job.  There  aren't 
enough  rewards  in  the  daily  office 
situation. 

What  has  always  appealed  to  me 
the  most  is  the  diversity,  variety, 
eclecticism  of  the  programming. 
The  freedom  to  combine  in  one 
place,  as  a  single  source,  inform- 
ation and  entertainment  not  avail- 
able elsewhere  in  Houston,  in  a 
more  informal  and  unstructured 
fashion  than  commercial  radio. 
Operas,  interviews,  news,  docu- 
mentaries, jazz,  blues,  psy- 
chology, unusual  creative  and  in- 
novative programming  to  make 
people  THlNK,  to  use  their  minds, 
to  introduce  new  thoughts  and  wake 
up  Americans  who  too  often  find 
it  easier  to  operate  on  automatic 
pilot. 

One  of  the  problems  facing  us 
in  the  area  of  programming  is  that 
we  need  a  massive  audience  to 
gain  the  financial  support  we  need 
to  exist.  We  can't  afford  (finan- 
cially or  morally)  to  entertain  only 
the   intellectuals  and  enlightened. 

Yet  I  would  hate  to  see  us 
dilute  or  off  the  programs  that 
interest  me.  Certainly  an  effort 
should   be   made   to  involve  Tex- 
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"Unless  the  station  is  sup- 


k-t; 


for  expertise.  The 
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ans  and  Houstonians  by  developing 
our  local  coverage  and  produc- 
tion. We  can't  cater  to  displaced 
New  Yorkers  and  Californians. 
Other  stations  here  have  developed 
some  good  public  affairs  programs 
but  certainly  there  are  things  they 
don't  cover  that  we  could  investi- 


■is  it  possible 
to  hire  only 
idealistic  people? 
Perhaps  my 

ideas  aire  too 
deeply  rooted 
in  the  past" 


gate.  "Muckraking"  in  the  sen- 
sational sense  probably  doesn't 
have  as  strong  a  place  as  it  used 
to  but  solid  investigative  reporting 
is  a  basic  need. 

We  seem  to  be  picking  up  a 
wider  audience.  Biir  Fuller  says 
he  meets  people  at  Commiss- 
ioners' Court  and  City  Council  who 
defend  us  against  jibes  from  Welch 
or  the  few  others  who  criticize 
us. 

This  means  we  are  gaining  notice 
and  respect  in  the  community.  But 


we  still  lack  the  visibility  we 
need  and  we  must  publicize  all  the 
good  things  we  broadcast  and  do. 
The  Seeger  concert  was  excellent 
in  this  respect.  Maybe  Pacifica 
could  sponsor  some  other  events 
(not  always  "leftist  -  liberal" 
things.) 

KrFT's  main  problem  is 
internal  and  I  attribute  this  to  two 
things:  the  lack  of  $'s  and  <Ts 
and  the  makeup  of  the  staff.  The 
latter  would  not  be  such  a  problem 
if  the  former  were  non-existant. 
Ideals  are  hard  to  define  and  each 
person  (staff  and  listeners  includ- 
ed) has  his/her  own  idea  of  what 
Pacifica  can  and  should  be  and  why 
he/she  supports  it.  It's  worth  try- 
ing to  analgamate  these  ideas.  Is 
it  possible  to  hire  only  idealis- 
tic people? 

I  would  like  to  see  more  ethnic/ 
cultural  groups  represented  on  the 
staff.  This  may  be  difficult  due  to 
our  smallness  as  it  could  inject 
even  more  conflicts.  Yet  I  feel  it 
important  that  KPFT  not  just  be  a 
collection  of  white,  middle- class 
people  (under  35)  determining  what 
is  important  This  goes  for. women, 
too. 

There  are  many  capable  if  not 
aggressive  females,  blacks,  chi- 
canos  who  shouldn't  have  to  beat 
down  the  walls  to  be  noticed.  It 
is  too  bad  that  many  gentler  and 
creative  people  are  talked  down, 
ignored  or  not  encouraged.  I  wish 
people  at  the  station  were  as  open 
minded  about  others  as  we  preach. 

KPFT  has  improved  a  lot  in  3 
years  in  air  sound  and  output. 
1973  is  the  year  to  take  advantage 
of  the  Foundation's  interest  in  re- 
financing all  four  stations  by  re- 
financing ourselves  in  terms  of 
goals,  internal  and  external,  and 
getting  out  to  the  public,  by  pract- 
icing what  we  preach.  • 


By  JIM   STRONG 


WHAT  HAS  BEEN 

Pacifica  radio  has  been  a  place 
where  people  talk  about  everyone 
else  with  everyone  else  at  any 
given  time  --  but  where  no  one 
really  talks  to  anyone  else  except 
to  bitch,  gossip,  or  run  someone 
or  something  down. 

Pacifica  radio  has  been  a  place 
where  those  getting  paid  seem  to  do 
the  least  they  feel  they  have  to  do 
in  order  to  remain  on  staff,  caring 
only  about  their  own  bailwicks  and 
personal  objectives,  a  place  with 
little  or  no  sense  of  unity  or 
common  purpose,  a  community 
radio  station  that  basically  re- 
mains isolated  from  the  com- 
munity, and  an  alternative  news 
source  that  doesn't  seem  to  know 
what's  happening  in  the  world  half 
of  the  time  or  in  the  local  com- 


munity most  of  the  time. 

Pacifica  radio  has  been  a  place 
where  any  attempt  to  do  things 
differently  or  to  do  different  things 
has  been  viewed  as  "politics"  or 
"trying  to  take  over  the  station." 

Pacifica  radio  has  been  a  place 
where  the  way  decisions  are  made 
or  the  people  who  are  making  them 
remain  hidden  from  view,  a  place 
where  nastiness  or  manipulation 
or  self- righteousness  are  often 
the  major  factors  in  determining 
the  course  of  day  to  day  events 
and  what  will  or  will  not  be  broad- 
cast, or  who  will  have  what  mi- 
crophones and  equipment  for  what 
purposes. 

Pacifica  radio  has  been  a  place 
where  ethnic  programming  prob- 
lems are  going  to  have  to  be 
faced  sooner  or  later. 


In  sum,  the  crisis  of  Pacifica 
radio  is  one  of  caring  about  self 
only  and  putting  personal  goals 
and/or  hostilities  or  fears  above 
the  interests  of  the  station. 

WHAT  COULD  BE 

Pacifica  radio  could  come  to- 
gether if  we,  the  staff  and  volun- 
teers, could  sit  down  and  decide 
upon  common  goals  and  agree  that 
achievement  of  those  goals  means 
more  than  our  own  egos  or  per- 
sonal objectives. 

To  make  this  possible,  it  seems 
to  me,  certain  initial  actions  would 
have  to  be  taken. 

First,  it  should  become  a  known 
and  accepted  norm  that  people  will 
be  paid  on  the  basis  of  perfor- 
mance and  ability  --  not  on  the 
basis  of  what  they  have  been  paid 
or  have  done  in  the  past. 

For  what  seem  to  be  obvious 
reasons  (not  damaging  individual 
egos).  I  feel  all  salaries  (except 
Pnredd's)  should  be  reduced  to 
$50  a  week. 

We  must  become  less  protective 
of  our  past  efforts,  our  own  egos, 
and  our  present  positions  and/or 


salaries  and  become  more  con- 
cernedwith  providing  an  open  and 
stimulating  environment  in  which 
new  ideas  and  talents  are  encour- 


aged, welcomed  and  appropriately 
rewarded. 

To  reward  incompetent  per- 
formance or  half-hearted  effort  is 
to  establish  that  as  a  norm. 

Specifically,  I  think  old  cliques 
and  incestuous  turpidity  that  re- 
sults in  only  doing  enough  to  get 
by  should  be  terminated  and  some 
new  blood  and  new  ideas  and  per- 
spectives brought  in.  m 


Bv  LINDA  LOVELL 


The  two  major  functions  of  a 
listener- sponsored  station  should 
be,  of  course,  to  inform  and  to 
entertain,  possibly  on  a  50-50 
basis.  At  present,  Pacifica/Hous- 
ton  seems  to  do  both.  Sometimes, 
however,  lack  of  discrimination 
in  programming  does  little  else 
but  bore  the  listener,  so  a  loss 
of  community  interest  and  sup- 
port results. 

As  a  new  volunteer,  I  admitt- 
edly am  not  completely  aware  of 
process  and  organization  at  the 
station.  I  assume  all  taped  pro- 
grams are  listened  to  by  some 
knowledgable  person  before  they 
are  aired.  If  not,  they  should  be. 
In  this  way,  programs  which  may 
possibly  be  (full  or  not  really  re- 
levant could  be  redone  so  that 
they  would  be  of  more  interest. 

It  is  great  for  people  to  have 
a  real,  live  station  where  they  may 
experiment  with  new  media  ideas 
and  fulfill  their  own  creative  ne- 
eds. The  station,  however,  be- 
cause it  takes  money  from  its 
listeners,  has  a  larger  respon- 
sibility to  its  listeners.  That  re- 
sponsibility entails  the  airing  of 
programs  which  inform  and  en- 
tertain in  a  professional  manner. 

Pacifica/Houston,  more  than 
anything  else,  seems  to  lack  a 
certain  professionalism.  Of  course 
untrained  volunteers  cannot  always 
be  professionals,  but  there  are 
people  at  the  station  who  do  have 
some  sort  of  radio  experience. 
These  people  should  take  the  re- 
sponsibility     of      maintaining     a 


professionalism  and  of  imparting 
to  volunteers  what  is  and  what 
is  not  "professional." 

A  complaint  I  have  often  heard 
from  listeners  is  that  there  is  far 
too  much  talking  on  the  air.  This 
a  tricky  question  since,  in  order 
to  inform,  a  certain  amount  of 
talking  is  necessary.  Perhaps  talk- 
ing programs  could  artistically  in- 
terspace more  music.  Often  people 
who  have  programs  on  Pacifica 
talk,  seemingly  just  to  hear  them- 
selves. Everyone  wants  to  have 
his/her  say,  but  enough  is  enough! 
Not  everyone  in  Houston  is  in- 
terested in  free  association  raps. 
People  want  to  hear  music  and  talk 
shows  of  particular  interest  to 
themselves- -of  course,  you  can't 
be  relevant  to  all  the  people  at 
once,  but  generally  a  sustained  15 
or  20  minute  rap  by  a  staffer  or 
volunteer  who  no  one  out  there 
knows  is  just  plain  dull  or  ir- 
ritating. 

Another  problem  is  lack  of  pro- 
duction work.  Many  tapes  are  run 
with  little  or  no  editing.  This  is 
probably  due  to  laziness  or  to 
rushing  a  tape  for  airing.  For  in- 
stance, I  listened  to  the  Blue- 
grass  a  few  weekends  ago.  I  en- 
joyed the  music  very  much,  but 
the  lack  of  editing  was  really  ir- 
ritating to  me.  The  tape  was  an- 
nounced as  a  full,  "unedited"  tape 
--sort  of  a  "radio  verite".  Some- 
times radio  verite  is  enjoyable  and 
informative,  but  often  workers  tend 
to  fall  back  on  this  as  an  "art- 
istic excuse"  for  laziness.  ■ 


ported  by  those  who  value  it, 


■■■p^p^ 


Left  reduces 


By  BOB  FOWLER 


My  ideas  for  a  future  KPFT, 
for  the  coming  year  are:  to  see 
the  station  become  a  true  voice 
of  forgotten  areas  of  our  society 
-  a  special  effort  to  draw  out  con- 
servative opinion,  not  necessarily 
in  politics  but  general  areas  that 
are  now  suspect  of  the  station. 
Art,  institutions,  business,  etc.  I 
think  we  must  think  as  creatively 
as  possible  in  new  broadcast  areas. 


not  just  music  -  possible  reports 
on  scientific  institutions,  endow- 
ments, museums,  schools; present 
these  things  in  an  exciting  way. 
For  the  new  year  we  must 
stabilize  morale,  moneys,  costs, 
without  upsetting  the  creative 
balance  that  is  slowly  forming  in 
the  station  -  we  must  have  new 
and  exciting  staff  additions  as  we 
can  afford  them.  ■ 


By  BILL  FULLER 


Pacifica  Radio  is  the  single  most 
important  project  in  the  city  of 
Houston.  It  is  the  only  mass  com- 
munications medium  which  is  not 
tainted  by  commercial  censorship. 
That  may  sound  like  standard  sub 
pitch  number  497,  but  it  means  a 
great  deal.  It  means  that  Pacifica 
is  not  a  slave  to  the  ratings  book. 
It  means  that  Pacifica  can  attempt 
to  reach  several  small  audiences 
instead  of  one  large  one. 

At  this  point  I  guess  the  question 
is;  should  Pacifica  attempt  to  reach 
those  small  audiences,  or  should 
we  go  the  safe  sure  route  of  the 
commercial  stations? 

There  is  no  question  in  my  mind 
that  this  station  could  adopt  any 
one  of  several  standard  formats 
and  survive  on  a  listener  sponsor- 
ed basis.  The  reason  for  that  is 
simple.  Without  commercial  cen- 
sorship we  could  do  a  better  job. 

The  fact  is,  however,  this  type 
of  broadcasting  would  be  worth- 
less. It  would  be  simple  duplicat- 
ion. It  would  be  a  project  on  which 
I  would  not  waste  my  time. 

Then  we  must  appeal  to  a  number 
of  small  audiences.  How  should  this 
be  done?  Should  Pacifica  be  a 
simple  public  access  station? 
Should   we    simply   open  the  door 


■Should  we 
simply  open  the 
studio  door  and 
line  the  people  up 

and  let  them 
come  in  and 
have  their  say?* 


to  the  studio  and  line  the  people 
up  in  the  hall  and  let  them  come 
in  and  have  their  say? 

I  think  not.  I  feel  that  the  micro- 

E hones  of  Pacifica  Radio  should 
e  open  to  all  points  of  view. 
The  emphasis  is  on  the  phrase 
"points  of  view". 

Until  the  cable  comes  along  with 
its  public  access  channels  I  do 
think  that  we  have  an  obligation 
to  set  some  time  aside  for  straight 
public  access,  but  that  is  not 
enough. 

To  help  our  listeners  to  under- 
stand a  subject  it  is  not  enough 
to  simply  find  a  group  interested 
in  that  subject  and  give  them  a 
block  of  time  to  do  with  as  they 
wish.  In  order  to  understand  any 
problem  it  is  necessary  to  look 
at  all  sides  of  it.  A  group  which 
is  interested  in  a  subject  is  pro- 
bably more  interested  in  pushing 
a  cause  than  exploring  that  subject. 
This  I  think  has  been  a  major 
failing  in  Pacifica' s  programming. 
This  type  of  programming  evolved 
because  we  simply  did  not  have  the 
manpower  to  deal  with  many  issues 
in  any  other  way.  We  still  do  not 
have  that  manpower.  It  takes  a 
great  deal  of  time  to  produce  a 
good  radio  program,  very  few 
people  can  do  it  on  a  part  time 
basis. 

Pacifica  needs  a  large  group 
of  full  time  paid  producers.  For 
an  organization  as  poverty  stric- 
ken as  this  one  that  is  a  tall 
order,  and  I  do  not  expect  this  to 
happen  any  time  soon. 

Now,  what  would  they  do?  The 
answer  to  that  is  everything.  News 
and  Public  Affairs  is  of  primary 
importance.  In  this  area  we  must 
be  the  best.  We  are  asking  list- 
eners to  pay  for  our  programs.  We 
must  do  a  better  job  than  the 
commercial  radio  and  TV  stations 
and  for  that  matter  the  news- 
papers (which  in  Houston  shouldn't 
be  too  hard).  There  should  be  at 
least  one  hard  hitting  public  af- 
fairs program  every  day.  If  you 
consider  that  it  takes  several 
weeks  to  produce  this  kind  of 
program  you  can  see  for  yourself 


what  kind  of  stuff  we  need  in  this 
department. 

Now  for  the  arts.  In  many  ways 
this  is  more  important  than  news 
and  public  affairs.  It  surely  is 
harder  to  do  well.  In  the  field  of 
music  we  are  already  well  on  our 
way.  It  is  radio  drama  of  both  a 
serious  and  light  nature  where  we 
are  lacking.  We  need  writers,  pro- 
ducers, directors,  actors,  and 
techies    to    make   this    happen.    I 


feel  that  Pacifica  should  not  simply 
cover  the  arts,  but  should  be  one 
of  them. 

This  is  what  I  see  for  Pacifica 
in  the  future.  For  now  we  must 
do  the  best  we  can  with  what  we 
have  and  do  as  much  of  this  kind 
of  programming  as  possible  and 
raise  as  much  money  as  we  can 
so  that  we  will  be  in  a  slightly 
better  position  each  month  to  do 
more  of  it.  ■ 


'it  is  not 

for  the  machine 

to  decide  what 

is  signif  icant  J 


By  PAUL  YEAGER 


Pacifica  should  be  a  machine, 
a  vehicle  of  aural  transportation. 
As  a  machine  it  should  be  imper- 
sonal in  its  function- -it  should 
provide  the  same  response  for  all 
that  need  it,  a  response  that  (as 
with  any  machine)  eases  and  simpl- 
ifies the  job  at  hand.  It  is  not 
for  the  machine  to  decide  what  is, 
culturally  significant  or  personal- 
ly beneficial  or  even  imaginatively 
limiting.  The  machine  should  only 


concern  itself  with  quality  of  trans- 
mission, i.e.  with  making  sure 
that  the  wheels  of  aural  trans- 
portation run  consistently  and  de- 
pendably without  friction,  friction 
being  defined  in  the  case  as  that 
force  which  prohibits  the  message 
from  being  received.  A  key  area 
of  friction  is  obviously  boredom, 
and  it   is   here  that  the  fine  line 
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no  one  can  listen  to  it,  includ- 


everything  to  the 


of  simple  mechanics  and  cultural 
or  personal  overbearing  is  mud- 
died. A  boring  program  becomes 
intolerable  to  all  but  those  in- 
volved, their  family  and  friends. 
If  no  one  listens,  the  mechanics 
of  the  station  are  defeated,  and  the 
condition  must  be  corrected.  This 
condition  is  not  one  of  subject 
matter,  but  one  of  presentation, 
just  as  the  station  itself  is  not 
up  on  a  pedestal  preaching,  but 
rather  is  simply  providing  a  floor 
for  any  dance  or  drama  that  may 
occur.  The  mechanics  of  language 
and  communication  of  thought  by 
word  of  mouth  only  are  the  con- 
siderations here. 

The   other  key  area  of  friction 
is   the  operation  of  the  hardware 


necessary  to  get  the  language  out. 
Obviously  this  means  simply  that 
the  hardware  should  be  available 
and  working  at  all  times. 

The  stan's  job  at  Pacifica  is 
one  of  implementation  and  orig- 
ination. It  should  first  keep  the 
doors  open  and  the  machine  work- 
ing, and  secondly  should  find  those 
areas  of  life  which  are  commun- 
icable over  the  air  and  which  are 
not  over-mediaized  and  get  them 
on  the  air.  This  includes  daily  and 
extended  reporting  of  civic  and 
cultural  areas  as  well  as  pro- 
duction of  ideas  and  ideals  of 
singular  importance  or  occurence. 
Beyond  this  the  theory  goes  that 
the  staff  should  do  as  it  pleases- 
but  there's  no  time.  ■ 


Bv  MIKE  ZEIGFINGER 


In  1973  I  suggest  KPFT  rein- 
force the  best  in  human  values  on 
and  off  the  air.  This  means  airing 
programs  that  express  under- 
standing, intelligence,  charity, 
generosity,  mutual  concern,  re- 
spect for  human  dignity. 

How  do  we  do  it?  Masterpieces 
in    literature,    drama    and  other 


■Talking  radio 
to  the  person  in 
the  street  will 
make  Pacifica 
succeed..* 


works  in  human  knowledge  have 
pointed  the  way.  But  something 
more  down  to  earth  is  The  Golden 
Rule.  Act  toward  others  as  you 
want  them  to  act  toward  you.  Or 
songwriter  Johnny  Mercer  once 
wrote,  "Accentuate  the  positive, 
eliminate  the  negative." 


In  my  opinion,  if  we  all  pract- 
iced these  concepts  on  and  off  the 
air  --  especially  at  the  station 
--programs  would  improve. 

But  some  specific  program  ideas 
come  to  mind.  My  experience  with 
remote  broadcasting  proves  to  me 
that  taking  radio  to  the  person  in 
the  street  will  make  Pacifica  suc- 
ceed faster.  People  I  have  inter- 
viewed have  told  me  this.  Ob- 
viously getting  more  street  people 
to  talk  on  the  air  will  offset  any 
creeping  elitism  in  studio  pro- 
duction. 

On  the  other  hand,  leaders  in 
the  community  should  be  encourag- 
ed to  share  their  knowledge.  I 
mean  university  professors  who 
can  talk  in  relevant  terms,  not 
academic  gibberish. 

Idealism  without  pragmatism 
usually  fails.  The  money  crisis 
needs  to  be  solved.  Full-time  rais- 
ing of  money,  as  much  concern 
for  that  as  programming,  needs  to 
be  put  into  effect.  I  suggest  that 
at  l6ast  three  hours  a  week  be  set 
aside,  as  a  Mini-Minithon  to  raise 
money  for  specific  needs:  to  pay 
for  a  full-time  investigative  re- 
porter, full-time  money  raiser,  or 
whatever. 

Standards  of  criticism  need  to 
be  established.  Audience  interest 
is  one  aspect,  but  not  the  only 
criteria  for  a  good  show. 

That's  enuff.  ■ 


By  DflVE  CROSSLEY 


WHAT  IT  MEANT  THEN 
They  hated  war  and  they  hated 
the  strictures  of  commercial 
radio.  They  went  into  the  project 
with  high  ideals  and  they  wanted 
to  put  a  face  on  the  radio  station 
that  was  its  real  face,  not  a 
cosmetic  device  dreamed  up  by 
people  more  affected  by  the  com- 
mercial     sponsors    than   by     the 


artists  who  filled  in  the  half- 
hours  between  commercials.  They 
wanted  artists  to  feel  free  in 
it  and  they  wanted  to  supply  in- 
formation to  the  listeners  the  likes 
of  which  they  had  never  heard  be- 
fore. 

The  project  took  on  its  present 
characteristics  apparently  in  a 
very    short   time.    Lewis    Hill,    a 


philosopher  of  some  genius,  was 
wasted  by  endless  operational  po- 
litics and  marketing  plans; 
schemes  by  the  hundreds.  The 
original  concept  was  unabashedly 
elitist,  a  search  for  programs  of 
excellence,  fine  music,  poems, 
literature,  drama  and  commen- 
tary. The  creators  were  intell- 
igent people  and  their  idea  was 
that  there  was  an  intelligent  au- 
dience that  could  be  finally  offered 
something.  If  only  one  person  might 
listen  to  a  particular  program  and 
have  their  life  changed  by  it,  it 
was  obviously  worth  the  air  time. 

WHAT    IT    CAME   TO    MEAN 

It  developed  in  the  minds  of  some 
that  the  world  was  peopled  by 
billions,  no  matter  how  wonderful 
a  few  thousand  or  million  might 
be.  It  became  the  organization's 
albatross  that  humanity  deserved 
to  be  freed. 

And  so  it  came  to  pass  that  more 
peoples  were  drawn  in  and  that 
certain  compromises  in  program 
excellence  had  to  be  made  to 
provide  for  a  still  greater  number 
of  people  who  might  feel  the  truth 
of  human  communication  that  was 
being  offered  on  a  potentially  in- 
finite scale. 

Which  was  pretty  goddam  heady 
stuff  and  would  have  been  amazing 
if  any  of  it  was  realized.  But  it 
also  came  to  pass  that  larger 
numbers  of  people  being  appealed 
to  also  meant  finding  ways  of  in- 
creassing  the  audience  and  that  was 
precisely  the  same  goal  of  the 
commercial  radio  stations  and  net- 
works that  these  people  all  ab- 
horred. 

So  Pacifica  became  a  dilemma. 
That  goal  of  larger  audience  was 
and  is  commendable.  But  the  means 
of  achieving  it  have  driven  people 
to  distraction,  perhaps  because  the 
most  obvious  means  of  getting 
there  are  through  those  self- same 
methods  used  by  the  commercial 
media. 

The  hard  way  is  not  only  harder 
to  accomplish,  but  harder  to  see. 

THE  HARDER  WAY 

Now  there  are  an  awful  lot  of 
people  in  the  world  and  for  that 
matter  an  awful  lot  in  each  city. 
For  that  matter,  apparently  an 
awful  lot  at  each  station., 
Pacifica  has  in  times  of  great 
division  and  bitterness  in  America 
thrived  on  that  bitterness  by  digg- 
ing out  the  flaws  of  the  society 
and  trying  to  hold  them  out  for 
society  to  correct.  It  has  been 
frustrated  in  that  and  has  gone  to 
simple  vendetta,  and  it* has  rubbed 
those  sores  raw  and  it  has  creat- 
ed cancers  of  its  own.  And  it  has 
become  cold  and  hard  and  has 
lapsed  into  language  learned  by 
rote,  into  rhetoric  and  cliche. 
Tired  stuff.  It  has  even  begun 
to  endorse  by  condescension  fla- 
grant violations  of  the  First  Am- 


endent,  for  example  the  current 
support  of  a  group  of  ethnic  pol- 
iticians who  have  stated  that  they 
will  control  all  programming  by 
people  of  their  own  ethnicity  in 
order,  and  I  paraphrase,  that  cert- 
ain ideas  that  are  "bad"  do  not 
get  into  the  barrios.  That  has 
happened  on  at  least  two  other 
occasions  since  I've  worked  at 
KPFT- -not  ethnic  groups,  but 
powerful  personalities  who  stated 
that  there  were  things  which  could 
not  be  said. 


■It  became  the 
organizations 
albatross  that 
humanity 

deserves  to  be 
freed* 


Worst  of  all,  Pacifica  has  seen 
the  flaws  in  smaller  and  smaller 
subdivisions  of  society  and  people 
in  Pacifica  have  started  looking 
at  each  other  in  terrible  real- 
ization that  even  the  friend  is 
enemy. 

The  things  that  divide  us  are 
our  common  flaws.  The  things 
that  could  hold  us  together  are 
our  common  dreams. 

I  do  not  know,  but  I  assume 
that  all  human  beings  dream  of 
love.  I  assume  that  all  eat  and 
drink  and  sleep  and  would  like  to 
sing.  I  assume  that  there  are 
things  that  exist  in  nature  that 
are  commonly  held  to  be  beauti- 
ful, trees,  perhaps,  or  fish.  Things. 

I  assume  because  I  see  the 
destruction  caused  by  it,  that  we 
each  want  our  own  life  to  be 
meaningful  somehow  and  will  do 
almost  anything  to  make  it  so, 
even  if  we  have  to  make  it  im- 
possible for  our  lives  to  have 
meaning  in  the  process. 

How  many  thousand  things  do  we 
have  in  common? 

And  of  the  few  that  we  can 
immediately  imagine,  how  many  of 
them  are  ever  granted  expression 
on  Pacifica?  Song  is  welcomed, 
but  few  people  listen  to  song  on 
Pacifica  if  it  is  not  at  least  vague- 
ly familiar.  People  who  try  to  bring 
new  music  to  the  air,  music  that 
just  simply  cannot  be  heard  any- 
where else,  are  criticized  to  the 


ing  those  who  value  it.  This  is 
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lowest  common 


very   core  of  their  personalities. 

THAT  IS  NOT  TO  SAY  WE  SHOULD 
ALL  BE  DOING  THE  SAME  THING 

Only  that  the  ideas  and  dreams 
of  others  are  matched  by  con- 
flicting ideas  and  dreams  I  might 
have.  And  that  it  seems  obvious 
to  me  if  I  cherish  my  own  ideas 
as  valuable,  others  must  be,  or  at 
least  might  be,  valuable  as  well. 
Nothing  I  have  learned  in  my  pro- 
fissional  experience  in  media, 
which  I  daresay  is  considerably 
longer  than  any  other  person's 
in  KPFT's  staff,  has  taught  me 
what  is  right  and  what  is  wrong. 
There  are  guidelines  and  rules 
that  I  have  learned  and  they  are 
systematically  exploded  and  I  am 
glad,  because  if  it  means  you  can't 
count  on  anything,  it  might  also 
mean  that  the  dark  side  of  the 
human  spirit  could  also  turn  to 
the  light.  And  it  is  not  impossible 
that  that  could  happen  in  my  life- 
time, and  that  is  what  keeps  me, 
and  I  assume  that  is  what  keeps 
everyone  else,  going. 

PROGRAMMING 

In  1971, 1  wrote:  "The  first  con- 
sideration in  programming  KPFT 
is  not  sound  but  content.  Ideally, 
the  content  should  reflect  the  whole 
of  Houston- -its  drama,  literature, 
music,  street  life,  experiments  in 
living,  science,  styles,  politics, 
education- -and  the  emotions  and 
dreams  of  its  people.  There  are 
few  cities  where  ideas  and  aspi- 
rations are  so  diverse  without 
there  beings  some  available  link, 
some  information  source  to  make 
possible  the  scrutiny  of  those  dif- 
ferences and  the  reconciliation  of 
some  of  them.  The  newspapers 
in  Houston  do  not  perform  public 
service.  The  television  stations  do 
not.  There  is  not  a  local  maga- 
zine. We  are  it.  And  for  this  rea- 
son, we  are  different  from  KPFA, 
KPFK  and  WBAI:  our  responsi- 
bility is  exponentially  greater. 

And  we  have  a  responsibility  to 
be  different.  There's  a  plethora 
of  good  rock  music  on  the  other 
radio  stations.  There's  very  little 
jazz.  There's  a  good  classical 
music  station.  But  little  progres- 
sive or  experimental  music.  And 
there's  no  blues,  folk  or  ethnic 
music.  We  should  be  providing 
a  rich  mixture  of  these  music 
forms  as  a  basis  for  our  es- 
sential content:  produced  pro- 
grams about  every  thing. 

In  the  past,  the  major  failing 
of  KPFT  has  been  its  inability 
to  get  the  million  voices  of  the 
people  of  Houston  onto  the  air, 
whether  live  or  on  tape.  For  some 
months  the  station  fed  on  itself; 
now  it  must  feed  on  the  whole 
community. 

We  want  to  know  what  people 
are  thinking  about  and  what  they 
feel  and  what  they  are  doing.  And 
we  must  realize  that  everyone  has 
an  equal  claim  on  human  dignity, 


that  people  with  limited  capabili- 
ties are  as  entitled  to  rich  lives 
as  those  with  high  intelligence. 
Free  speech  means  free  for  every- 
one, not  just  for  aristocrats  or 
freaks.  Everyone. 

And  when  we  have  the  basic 
content,  we  want  to  bring  the  rest 
of  the  world  into  Houston,  to  find 
among  the  thousands  of  programs 
produced  at  the  other  stations  those 
peculiarly  brilliant  works  that 
make  Pacifica  Pacifica.  And  to 
bring  art  and  music  from  every- 
where. And  politics.  And  opinions. 
And  love.  And  beauty  in  all  its 
forms. 

And  then  comes  the  sound,  the 
style.  When  the  content  is  secure, 
when  it  is  strong  and  controversial 
and  exciting,  it  should  all  be  evolv- 
ed into  a  style  that  is  singular- 
ly KPFT's.  This  is  where  the  art 
comes  in. 

Art  is  elusive.  And  those  who 
have  the  deep  passion  that  produces 
art  are  precious;  we  must  find 
them,  encourage  them,  give  them 
tools  and  protect  them.  They  live 
around  us  now;  artists,  communi- 
cators,   philosophers,    scientists. 

We've  got  to  find  them.  To  do 
that,  we  need  spirit,  respect,  a 
willingness  to  wade  through  mounds 
and  months  of  disillusion  and  dis- 
pair  until  it  all  starts  to  come 
together  and  KPFT  is  at  last  fully 
aware  of  itself  and  its  role  as  the 
free  expressive  sound  of  Houston 
as  it  grows." 

Nothing's  changed.  I  still  be- 
lieve those  things,  but  little  has 
happened  since  then  to  make  any 
of  that  come  true. 


BUT  SPECIFICALLY 
Music.  If  we  are  incapable  of 
recognizing  that  music  is  the 
wholecloth  out  of  which  everything 
we  do  is  woven,  we  are  incapable 
of  achieving  any  of  our  goals.  I 
would  be  happier  to  hear  the  song 
of  joy  coming  from  the  kazoo 
of  a  happy  person  than  I  would 
to  hear  the  electric  oilslick  that 
destroys  tissue  and  entrenches 
despair,  any  time.  I  differentiate 
between  music  of  despair  and 
music  of  sorrowfull  search  and 
find  enormous  value  in  the  latter. 
My  own  life  is  a  sorrowful  search. 
I  assume  that  is  true  of  many 
others. 

I  would  rather  have  my  body 
quiver  with  incomprehensible  ex- 
citement at  the  moment  of 
communication  that  might  come 
from  a  black  man  with  whom  it 
appears  I  have  nothing  in  common 
save  that  precious  song  he  is 
singing  in  the  choir  than  I  would 
have  my  flesh  crawl  at  being  told 
for  the  thousandth  time  something 
I  already  know  from  a  person 
whose  background  is  identical  to 
mine  and  who  went  somewhere 
else.  I  want  to  marvel  at  the 
beauty  of  a  homemade  Erah  or  a 
Sitar,  and  I  don't  want  to  see 
another  plastic  guitar  plugged  into 
the  energy  source  that  is  destroy- 
ing the  world  barrel  by  barrel. 
I  want  to  be  excited  and  ener- 
gized because  I  am  working  around 
people  who  have  almost  incredible 
gall,  who  will  crawl  into  holes  to 
find  out  what  other  people  are 
singing  or  playing.  I  want  to  be 
part  of  something  fabulous.  Med- 


Bv  MAD  DOG   LUBOWSKY 


Has  it  ever  occurred  to  you  that 
we  might  do  well  to  change  the 
dove  trademark  to  a  white  ele- 
phant? 

It's  partially  true  that  if  we  had 
more  money  to  hire,  then  many  of 
our    problems    would   be   solved. 

However,  we  seem  to  be  suffer- 
ing .from  both  an  inability  to  com- 
municate with  one  another  and  a 
general  acceptance  of  mediocrity 
-neither  of  which  can  be  changed 
by  hiring,  creating  a  more  complex 
bureaucracy,  or  hourly  applicat- 
ions of  Vick's  Salve. 

Perhaps  it  calls  for  all  of  us 
to  re-examine  our  attitudes  to  one 
another  at  the  station.  People  have 
become  so  paranoid  and  defensive 
(about  their  work  and  themselves) 
that  soon  it  will  be  impossible  for 
the  great  variety  of  people  who  now 
work  here  to  work  at  all. 

I  suppose  in  a  homogeneous 
group  there  aren't  as  many  argu- 
ments or  as  much  tension -and  thai 
is  one  way  of  solving  the  sit- 
uation-but   then  the  station  would 


become  boring  and  worthless  and 
slowly  sink  into  the  west. 

For   as   Goethe  said    -  -  Otto  is 
the  same  name  spelled  backwards. 


OTTO 


iocrity  is  all  around;  I  don't  want 
to  spend  my  energy  crusing  around 
Pacifica  to  find  more  of  it. 

The  single  most  valuable  re- 
cord acquisition,  as  far  as  I  know, 
that  has  been  made  at  KPFT  since 
the  Nonesuch  Collection  was 
snatched  up,  was  that  of  the  Round- 
er Records. 

The  most  valuable  live  music 
events  I  know  about  at  KPFT  have 
been  the  discovery  of  Burning 
Spear,  the  night  of  the  Second 
Mount  Olive  Gospel  Choir,  old 
John  Lomax  singing  A  Cappella, 
and  the  first- live  night  of  the 
Bluegrass  Extravaganza.  So  much 
has  happened  that  I've  missed  a 
lot  of  it  and  I'm  sure  I'm  leav- 
ing   out   some  incredible   music. 

The  most  important  tape  we 
have  (musical  tape)  is  of  the  two 
guys  from  the  bar  near  Navasota, 
Mance  Lipscomb,  and  the  Blue- 
grass  Extravaganza.  More,  I'm 
sure,  but  temporarily  out  of  mind. 
The  live  stuff  just  mentioned,  of 
course.  And  if  I  had  to  single 
out  a  tape  as  the  most  important, 
I  would  single  out  the  two  guys 
from  Navasota,  not  because  they 
were  the  best  or  the  recording 
was  the  best,  but  because  the  ex- 
istence of  the  tape  is  a  unique 
example  of  what  we  could  and 
should  be  doing.  Of  just  how  close 
to  people  we  can  get. 
THE  NEWS 

A  news  department  made  up  of 
intelligent  and  compassionate  peo- 
ple who  read  and  listen  and  watch 
enormously  and  who  want  simply 
to  relate  to  other  human  beings 
the  information  that  comes  their 
way  because  they  are  curious  and 
find  out.  Whatever  the  source  of  the 
news.  The  hell  with  scoops  and 
competition  with  other  media.  I 
don't  want  to  compete.  I  want  to 
communicate,  I  want  to  under- 
stand. If  I  see  things  in  the  Chron- 
icle or  the  New  York  Times  or 
the  Podunk  Gazebo  that  I  think 
are  interesting,  I  don't  care  if 
they  got  there  first.  I  just  want 
to  pick  out  things  that  I  think 
others  might  not  be  noticing. 

Why,  for  instance,  do  we  lead 
off  our  newscast  each  day  with 
bombing  reports  from  Vietnam? 
If  it's  not  the  first  lead,  it  is 
preceded  by  something  else  that 
relates  to  the  war.  The  answer 
is  that  we  and  others  who  have 
looked  at  the  information  object- 
ively and  see  that  in  fact  the  war 
is  still  going  on  feel  that  we 
have  responsibility  to  report  that 
fact  when  others  have  stopped  doing 
so.  Which  is  what  drove  many  of 
our  listeners  and  subscribers 
crazy  last  year  and  the  year  be- 
fore. The  other  media  nad  de- 
clared the  war  over. 

As  long  as  people  are  killing 
people  on  purpose  I  intend  to  point 
that  out  if  it  goes  on  all  my 
life. 

NEXT    PAGE 


common  sense." 


-LEWIS  HILL,  FOUNDER,  PACIFICA 
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denominator" 


—ABBE  HOFFMAN 


Continued 

I  am  interested  in  victims.  I  am 
interested  in  the  politics  that  rage 
that  cause  victims.  I  am  interested 
in  the  greed  that  causes  politics. 
I    want   to   explore    these    things. 

And  they  simply  aren't  flashy. 
I  am  concerned  that  we  find  a 
way  to  present  this  information 
rationally  and  intelligently  while 
satisfying  whatever  this  absurd 
human  need  for  slickness  and  style 
is.  I  hope  that  while  I  am  as- 
sociated with  the  news,  people  will 
often  be  offended  by  the  events 
reported,  but  will  never  be  of- 
fended by  the  way  they  are  pre- 
sented. 

FINE  ARTS 

I  hate  the  name  Show  Biz.  When 
the  department  was  conceived 
early  this  year,  it  was  meant  to 
find  people  in  Houston  who  were 
doing  beautiful  things  other  than 
what  might  be  going  on  at  all  the 
established  Culture  Centers.  All 
three  Show  Biz  directors  have  con- 
centrated on  the  super  events  and 
happenings  and  I  still  don't  know 
who's  dancing  and  playing  and 
acting  and  singing  and  doing  it  in 
a  dimmer  spotlight.  The  well- 
known  musical  people  in  Houston 
have  oftentimes  been  old  Pacifica 
people,  folks  who  were  almost  un- 
known professionally  when  they 
came  to  play  at  the  station.  Where 
are  the  actors  and  so  forth?  The 
playwrights?  The  composers? 
Aren't  there  any? 

And  isn't  it  possible  to  actually 
hear  the  people  instead  of  simply 
hearing  about  them? 
DARING 

For  the  umpteenth  time,  the 
words  of  Lewis  Hill;.  "In  a  crisis, 
the  only  creative  thing  to  do  is 
grow." 

The  Houston  station  is  mired. 
For  two  years  it  has  stayed  at 
pretty  much  the  same  level  of 
subscription.  It  has  got  to  grow, 
and  that  is  what  the  money  from 
elsewhere  in  America  has  got  to 
be  for.  I  don't  want  economic  real- 
ities. I've  listened  to  them  for  too 
long.  I  want  to  examine  please  just 
once  the  philosophic  reality  of 
stagnation  and  the  impossibility  of 
undoing  stagnation  without  massive 
change.  The  station  is  understaffed 
and  there  is  just  no  sense  saying 
our  problems  lie  elsewhere.  All 
the  other  stations  have  the  prob- 
lems that  people  down  here  re- 
cognize as  being  the  problems 
here,  too.  The  only  problem  they 
don't    have    is    that    they    aren't 


understaffed.  We  are  three  or  four 
people  away  from  a  minimal  growth 
structure.  We  simply  once  and  for 
all  can  not  function  like  this.  We 
need  a  carefully  selected  staff  of 
15  or  16  people  and  we  need  them 
by  February  because  it  is  in  the 
Spring  that  people  seem  to  ac- 
complish the  most  and  it  is  in 
the  summer  following  that  the 
extra  people  are  going  to  be  most 
needed.  We  have  got  to  break 
through. 

We  have  got  to  dare.  Borrow. 
If  you  will  be  daring,  others  will 
be  daring  and  if  others  are  dar- 
ing, people  will  begin  to  notice 
Pacifica  and  they  will  listen  in 
astonishment  and  they  will  see  at 


last    what    in  the  hell   it  is  we're 
trying  to  do. 

OUR  KIND  OF  MEDIUM 

It  is  too  seldom  realized  that 
we  don't  care  what  the  hell  the 
medium  is,  and  that  Pacifica  was 
set  up  to  foster  communications, 
not  radio.  Radio  is  our  key  med- 
ium, but  we  have  a  newspaper  as 
well  that  could  be  published  week- 
ly and  contain  the  print  equivalent 
of  much  we're  putting  on  the  air 
and  much  that  we  can't  put  on  the 
air  because  it  is  communication 
that  requires  print.  People  have 
got  to  understand  that.  By  any 
means  necessary,  we  want  to  com- 
municate. Newspapers,  radio,  TV, 


books,  tapes,  records,  whatever  it 
takes.  We  have  got  to  have  vision 
and  we  have  got  to  have  daring. 
We  must  innovate  or  too  little  will 
develop  around  us. 

THE  FOUNDATION 

Pacifica  has  got  to  get  into 
television  right  now.  Sunday.  That 
has  got  to  be  rammed  down  the 
throats  of  the  administrative  coun- 
cil and  the  board.  Our  own  local 
board  has  got  to  see  what  we  can 
do  and  start  studying  the  future 
right  now.  No  matter  what  ideas 
people  have  about  THE  future  for 
TV,  we  have  got  to  start  studying 
it  right  now.  It's  the  only  thing 
that  will  save  us  all.  ■ 


BvTHELMA  MELTZER 


I  would  like  to  see  KPFT  con- 
tinue to  mature  as  a  presence  in 
Houston.  Of  course,  that  maturity- 
will  only  be  imparted  to  the  listen- 
ing public  when  it  originates  from 
inside  the  radio  station  on  all 
levels,  from  the  National  Board 
members  to  the  young  people  who 
come  in  on  weekends.  If  1  didn't 
detect  definite  efforts  to  improve 
in  this  area,  I  think  I'd  give  up 
on  the  station.  December's  Radio 
Guide  was  one  sign  of  this  chang- 
ing attitude.  We've  been  on  the  air 
when  we  should  have  been  shut 
down,  but  an  FCC  license  dict- 
ates that  we  have  our  growing  pains 
LIVE. 

I  would  like  to  find  "flashes  of 
brilliance"  in  all  areas  whether 
it  be  a  weekend  special,  a  musical 
program  or  a  public  affairs  pro- 
gram which  deals  with  an  issue 
straight  on  and  in  depth  as  the 
other  media  cannot.  We  cannot 
bring  change  to  the  community  but 
we  can  deliver  information  which 
will  change  attitudes  in  a  sign- 
ificant enough  portion  of  the  people 
to  cause  the  seats  of  power  to 
tremble.  We  must  become  the  cat- 
alyst for  change  in  Houston,  the 
gadfly  which  provokes  responsible 
journalism  among  our  peers  or  we 
will  never  receive  the  response 
from  enough  people  to  be  listener- 
sponsored  people's  radio. 

I  haven't  even  mentioned  part- 
iculars -  good  radio  drama  which 
already  exists  and  needs  only  to  be 
gathered  in  and  used;  music  to 
delight  many  tastes;  thoughtful 
dialogue   with  sense  and  meaning 


NOW  YOU  CAN  DISCOVER  WHAT  AMAZING  PROGRAMMING 
PACIFICA  HAS  IN  STORE  FOR  ITS  LISTENERS  EACH  DAY  BY 
CALLING  THE  ABOVE  NUMBER.  A  RECORDED  MESSAGE  WILL 
BRING  YOU  UP  TO  DATE  WITH  THE  PROGRAM  SCHEDULE 
FOR  THE  DAY.  ANY  CHANGES,  PRE-EMPTIONS  AND  SPECIALS 
THAT  HAVE  COME  ABOUT  SINCE  PUBLISHING  THE  RADIO 
GUIDE.  CALL  ANYTIME,  24  HOURS  A  DAY.  LEAVE  COM- 
MENTS AT  THAT  NUMBER  TOO. 


about  common  and  special  human 
problems ;  originality  in  presenting 
any  phase  of  broadcasting.  I  could 
go  on  -  but  that's  enough. 

The  past  four  years  of  my  life 


I  have  given  unnumbered  hours  to 
trying  to  get  to  this  day  -  I  believe 
we  are  on  the  verge  of  being  close 
to  what  I  hope  for,  so  let's  get 
on  with  it!  ■ 


By  MARIE  BLAZEK 


On  the  whole,  I  would  like  to  see 
us  present  a  broader  view  to  the 
community  via  the  involvement  of 
more  socio-political  types.  I  would 
like  all  of  us  involved  in  Public 
Affairs  or  other  politically  tinged 
information  to  seek  out  people  who 
do  not  have  a  voice  presently  at 
the  station.  This  suggestion  is  di- 
rected especially  toward  "minor- 
ity" programs  such  as  those  for 
Chicanos  and  women  which  only 
deal  with  very  narrow  views  and 
vocabulary  without  involving  the 
adversaries  who  make  their  efforts 
necessary.  I  sincerely  believe  that 
by  involving  people  of  more  view- 
points we  create  more  exciting  and 
informative  programming  with  the 
least  effort.  The  few  "Great  De- 
bates" which  we  have  sponsored 
are  fine  examples  of  the  excite- 
ment  created   through  discourse. 

By  the  same  token,  I  would  like 


to  see  the  news  department  speak 
more  to  the  question  of  survival 
by  following  those  issues  which 
affect  Houstonians  most  directly, 
and  by  finding  out  how  they  affect 
individuals.  For  example,  we 
should  do  more  "man  in  the  street" 
stuff  to  find  out  how  such  problems 
as  pollution,  traffic,  prices  affect 
citizens.  This  is  an  emphasis  that 
no  other  media  around  has  and 
which  might  create  great  interest. 

As  regards  the  tone  of  our  pro- 
gramming, I  think  generally  that 
there  is  too  much  time  granted 
to  purely  musical  programming 
which,  although  valid,  would  be 
more  exciting  if  laced  with  short 
programs  and/or  interviews  with 
related  subject  matter.  I  do  not 
perceive  Pacifica  as  an  "easy 
listening"  station. 

That's  all  folks.  Hope  we  can 
work  it  out.  a 


Bv  DON  LYON 


To  operate  effectively,  we  must 
get  organized.  Tfiere  is  no  sense 
in  working  against  each  other.  We 
need  to  take  the  time  to  listen 
seriously  and  operate  sensitively 
towards  one  another,  and  I  don't 
feel  we  are  doing  it.  It  seems  to 
me  that  everyone  is  trying  to  make 
it  look  like  that  is  what  they  are 
doing,  but  they  are  continuing  to  act 
coldly  toward  others,  and  only 
hearing  what  they  want  to.  There 
is  no  specific  example  I  have  in 
mind,  just  the  vibes  I  pick  up. 
I  don't  feel  it  is  as  bad  as  it 
was  a  month  ago,  but  I  feel  it 
does  continue,  and  is  a  noteworthy 
observation.  For  a  group  of  people 
to  work  as  a  unit,  there  must  be 
a  system  where  every  part  works 
to  help  or  sustain  the  whole  as 
in  an  engine,  as  on  the  earth,  as 


in  personal  relations.  The  problem 
is  analogous  to  the  "weak  link" 
principle.  We  need  to  develop  not 
only  respect  among  ourselves,  but 
also  a  genuine  love. 

PROGRAMMING: 
Due  to  lack  of  active  partici- 
pation in  programming,  I  can  only 
propose  questions.  Are  the  pro- 
grams aired  serving  every  in- 
terest group  in  the  Houston  area? 
Are  all  sides  of  controversial  is- 
sues represented  equally?  Is  the 
basis  for  programming  one  person 
or  group  of  persons'  taste,  or  is 
it  the  actual  need  of  the  Houston 
listening  area?  Is  it  geared  to- 
ward pleasing  the  staff  or  ful- 
filling the  needs  of  the  listeners? 
I  might  comment  here  that  I  know 
this  is  the  goal;  but  is  this  what 
is  actually  happening?  ■ 


EVENTS 


Art  Auction :  $  7,000 


by  THELMA  MELTZER 

The  Art  Auction  last  month  was 
a  huge  success.  Chairwoman  Di- 
anne  David  and  Connie  Haenggi 
and  many  more  (listed  below)  de- 
serve much  praise  for  their  hours 
of  work  before  auction  day.  Har- 
vey Kronberg  was  a  superb  au- 
ctioneer. B.  R.  Susholtz  and  her 
crew  sold  everything  in  sight  at 
the  sale  before  the  auction.  If 
you  need  to  sit  beside  someone  all 
day  and  work  I  recommend  Eileen 
Hatcher.  She  and  I  wrote  up  the 
sales  slips  from  the  auction  and 
she's  really  cool  under  pressure. 

The  good  news  is  that  we  clear- 
ed over  $7,000  for  Pacifica  on  the 
event.  Not  to  mention  that  everyone 
had  a  good  time  whether  they  were 
working,  looking  or  buying.  Oh, 
and  the  collaborative  drawing  con- 
tributed by  the  B.  E.  &  J.  Hold- 
ing Firm  was  won  fair  and  square 
I  humbly  report  by  Thelma  Melt- 
zer,  whose  name  was  drawn  from 
the  box.  I'm  delighted  and  not  at  all 
embarassed  since  I  bought  tickets 
like  everyone  else  did. 

Also  in  December  the  University 
of  Houston  support  group  "Friends 
of  Pacifica"  (Barb  Jones,  Chair- 
woman) showed  the  film  "Reefer 
Madness"  in  a  joint  benefit  for 
Pacifica  and  NORML  (National 
Organization  to  Reform  Marijuana 
Laws).  Our  share  was  about  $130. 
The  Book  Fair  results  will  have 
to  wait  until  the  B.  Dalton  Book- 
sellers have  gotten  through  the 
Christmas  rush. 

I'm  going  to  ask  Mrs.  Carrick 


A 
LETTER 


The  coverage  of  the  environ- 
mental trial  (Man  vs.  Environment, 
a  trial  by  the  U.S.  Commission 
on  UNESCO.  Manlost.)  was  sogood 
that  I  am  moved  to  write.  I  be- 
lieve this  coverage  of  special 
events  such  as  the  above  or  the 
State  Democratic  Convention  to 
be  Pacifica's  most  important  con- 
tribution. 

The  news  is  very  good  and  I 
like  most  of  the  music,  particular- 
ly so  when  you  play  an  old  Dylan 
song. 

Lastly,  your  struggle  to  survive 
financed  by  listeners  in  such  a 
commercial  wasteland  is  truly  re- 
volutionary. I  hope  you  manage  to 
survive  many  years  to  come. 
Wm.  Barber 


for  a  rain  check  on  the  benefit 
she  offered  to  do  for  us  at  Sand 
Mountain  --  the  press  of  time  and 
busy  musicians  being  the  reason. 

Marie  Blazek  is  going  to  help 
set  up  a  Subscribers  Meeting/ 
Exchange  a  White/Christmas  Gift 
event  around  the  middle  of  Jan. 
Listen  to  the  station  for  details 
on   where   and   when  on  this  one. 

I  received  no  input  at  all  from 
subscribers  on  ideas  for  future 
benefits  so  I  ask  again  that  you 
let  me  know  c/o  Pacifica,  618 
Prairie,  Houston  77002  if  you  have 
ideas  or  would  like  to  help  with 
something. 

Happy  New  Year  and  we'll  report 
again  next  month  on  what's  coming 
up. 

ART  AUCTION  HONOR  ROLL 
Dianne  David,  Rodney  Susholtz, 
Annie  De  Guerin,  Cru  Roland, 
Anthony  Newnham,  Philip Hendr on. 

Special 
On  Sills 

On  Sunday,  January  7,  KPFT's 
Classical  Music  Department, 
Opera  Division  (Phil  Cosgrove, 
Resident  Operaphile)  will  present 
sixteen  hours  of  the  art  of  the 
incomparable  soprano  of  the 
decade,  Beverly  Sills.  No  less 
than  five  full-length  operas  will  be 
heard  plus  an  interview  with  Sills 
conducted  by  KPFA's  Michael  Bar- 
clay. This  unprecendented  operatic 
presentation  is  being  broadcast 
in  conjunction  with  the  Houston 
Grand  Opera  presentation  of  Don- 
izetti's "Daughter  of  the  Regi- 
ment," with  none  other  than  Bever- 
ly Sills  singing  in  the  lead  role 
of  Marie.  (We  are  hoping  for  an 
interview  with  Sills  while  she  is 
in  Houston,  so  keep  your  fingers 
crossed.) 

For  full  details  and  approximate 
times,  see  the  listings  for  January 
7. 

(P.S.  On  Tuesday,  January  30, 
we  will  present  our  regular 
feature,  the  Monthly  Opera,  at 
7:30  pm.  This  month's  ojpera  is 
Richard  Strauss'  "Capriccio".See 
the  January  30  listing  for  details.) 


Joe  Tate.  Pepi  Grossberg,  Chase 
Crossingham,  Barb  Jones,  Ann 
Gross,  Norris  Womack,  Bob  Ken- 
naman,  Bill  Swenson,  Bill  Narum, 
Connie  Haenggi,  Jeannie  Cham- 
bliss,  Dick  De  Guerin,  Helen 
Marsh,  Leola  Jackson,  BobCham- 
blin,  John  Tucker,  Kim  Crossing- 
ham,  Eileen  Hatcher,  Paul  Yeager, 
Adah  Young,  Randy  Jones,  Brian 
Ramacher,  Don  Lyon,  David  Cros- 
sley,  B.  R.  Susholtz,  F.  William 
Sheehan,  David  Marsh,  Tim  Maher, 
Don  Shaw,  Earl  Staely,  Harvey 
Kronberg,  Thelma  Meltzter,  Jim 
Ohmart,  Yvonne  Hauge,  Bill  Ful- 
ler, Grant  Howell,  Jody  Blazek, 
Louisa  Shaw,  Richard  Turner,  B. 
E.  &  J.  Holding  Firm. 

(Complete    list   of   Contributing 
artists  in  February.) 


The 

Winners 

PACIFICA'S  LISTENER  RE- 
SPONSE QUESTIONNAIRE  pub- 
lished in  the  November  Radio 
Guide,  brought  the  following  re- 
sponses, in  order  of  the  most 
votes: 

1.  BLUEGRASS  EXPRESS 

2.  PETE  SEEGER  CONCERT 

3.  LIFE  ON  EARTH 

4.  FREE  MUSIC  STORE 

5.  LUNCH 

6.  TWILIGHT  RAG  AS 

7.  INDIAN    MUSIC    &    CULTURE 

8.  WAR  &  PEACE  READINGS 

9.  365  DAYS,  READINGS 

10.  MANDY  IN  THE  MORNING 
(write-in  votes) 

11.  THIS  WEEK'S  MOVIES  &  TV 

12.  HALLOWEEN  SPECIAL 

13.  GETTING  THERE  IS  HARDLY 
ANY  FUN  AT  ALL 

Results  of  the  more  general 
December  questionnaire  will  be 
published  in  the  February  Radio 
Guide. 


THE 

WAR  MUST  END 


Planning  session 
Jan.  5,  7"30 
Unitarian  Church 
5210  Fannin 
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IN  FAT  CITY  WHERE  THE  CRAFTY  JUDGE 
A  DOMED  STADIUM  DID  DECREE 
AND  BUFFALO,  THE  STAGNANT  BAYOU  RAN 
PAST  SMOKING  FACTORIES  OF  MAN 
DOWN  TO  THE  POLLUTED  SEA  .  .  . 

FAT  CITY,  UNDER  THE  BROWN 
OF  A  PETROCHEMICAL  DAWN, 
TABERNACLE  OF  STEAL  AND  CONCRETE 
WHERE  CREEPING  PILGRIMS  CHOKE 
THE  NOT-SO-FREEWAYS  IN  DAILY 
PILGRIMAGE  TO  THE  BALANCE  SHEET. 


PEANUT  BUTTER  RADIO --SPREADING  ACROSS  THE 

COSMOS  AND  STICKING  TO  THE  ROOF  OF  YOUR  MIND. 

MONDAY  THROUGH  THURSDAY 

10pm  -  2am 


PACIFICA 


[PART  4] 


(In  our  last  thrilling  adventure,  a  group  of  people  in  California 
started  a  radio  station- -KPFA- -unlike  any  radio  station  ever 
before  built.  Paid  for  directly  by  its  listeners,  it  was  the  first 
public  broadcasting  station.  How  did  they  expect  it  to  work?  In 


this  installment  of  "PACIFICA",  the  foundation's  founder,  Lewis 
Hill,  explains  what  he  was  trying  to  do,  and  why.  Hill,  who 
committed  suicide,  never  lived  to  see  any  of  the  other  Pacifica 
stations,  so  this  article  only  mentions  KPFA.) 


Well,  then,  who  in  present-day  American  might  be  expected 
to  permit  such  a  broadcasting  group  to  earn  a  living  at  it,  and 
on  what  terms? 

You  already  know  the  answer  that  KPFA  proposes,  and  you 
may  have  wondered  why  I  choose  to  present  it  as  a  theory,  as 
though  there  were  alternatives  to  listener  sponsorship.  Certain- 
ly when  we  develop  the  idea  of  broadcasting  to  this  point,  the 
listener  is  the  only  one  discernible  who  has  a  real  stake  in  the 
outcome.  But  while  that  may  be  an  adequate  reason  for  a  sub- 
scription plan,  I  think  there  is  a  better  and  more  rewarding  one. 

I  have  already  examined  the  problem  of  getting  the  creative 
product  on  radio  before  we  worry  about  how  it  is  to  be  evaluated. 
It  must  have  occurred  to  you  that  such  a  principle  could  easily 
revert  to  the  fabled  ivory  tower.  Some  self- determining  group  of 
broadcasters  might  find  that  no  one,  not  the  least  minority  of 
the  minority  audiences,  gave  a  hang  for  their  product,  morally 
responsible  or  not.  What  then?  Then,  you  will  say,  there  would  be 
no  radio  station— or  not  for  long- -and  the  various  individualists 
involved  could  go  scratch  for  a  living.  But  it  is  the  reverse  pos- 
sibility that  explains  what  is  most  important  about  listener 
sponsorship.  When  we  imagine  the  opposite  situation,  we  are 
compelled  to  account  for  some  conscious  flow  of  influences, 
some  creative  tension  between  broadcaster  and  audience  that 
constantly  reaffirms  their  mutual  relevance.  Listener  sponsor- 
ship  will    require   this  mutual  stimulus  if  it  is  to  exist  at  all. 

KPFA's  present  air  schedule  is  a  modest  example.  It  em- 
braces four  main  categories-  -music,  drama  and  literature,  public 
affairs,  and  children's  programs.  The  schedule  has  two  sources 
in  almost  equal  balance  as  to  their  importance  and  influence. 
On  the  one  hand,  these  happen  to  be  subjects  of  primary  interest 
to  people  working  on  KPFA.  On  the  other  hand,  they  happen  also 
to  represent  the  articulate  interests  of  well -defined  minorities  in 
the  audience  of  the  San  Francisco  Bay  Area.  The  correspon- 
dence is  not  accidental.  A  constant  exchange  between  the  staff 
and  the  audience  enriches  the  schedule  with  frest  judgment  and 
new  ideas,  materials,  and  issues.  Thus  members  of  the  staff 
work  out  their  own  ideas  and,  if  you  like,  categorical  imperatives, 
with  some  of  the  undistracted  certitude  one  feels  in  deciding 
what  he   will   have   for   dinner,    subject  to  the  menu.  Listener 


sponsorship  makes  possible  this  extremely  productive  balance 
of  interests  and  initiatives. 

The  fact  that  the  subscription  is  voluntary  merely  enlarges 
the  same  point.  We  make  a  considerable  step  forward,  it  seems 
to  me,  when  we  use  a  system  of  broadcasting  which  promises 
that  the  mediorce  will  not  survive.  But  the  significance  of  what 
does  survive  increases,  in  ways  of  the  profoundest  import  to 
our  times  when  it  proceeds  from  voluntary  action.  Anyone  can 
listen  to  a  listener- sponsored  station.  Anyone  can  understand 
the  rationale  of  listener  sponsorship- -that  unless  the  station  is 
supported  by  those  who  value  it,  no  one  can  listen  to  it  including 
those  who  value  it.  This  is  common  sense.  But  beyond  this, 
actually  sending  in  the  subscription,  which  one  does  not  have  to 
send  in  unless  one  particularly  wants  to,  implies  the  kind  of 
cultural  engagement,  as  some  French  philosophers  call  it,  that 
is  surely  indispensable  for  the  sake  of  the  whole  culture.  When 
we  have  a  radio  station  fully  supported  by  subscribers  who 
have  not  responded  to  a  special  gift  offer,  who  are  not  part- 
icipating in  a  lottery,  whohave  not  ventured  an  investment  at 
3  per  cent,  but  who  use  the  means  of  supporting  values  that 
seem  to  them  of  basic  and  lasting  importance- -then  we  will 
have  more  than  a  subscription  roster.  It  will  amount,  I  think, 
to  a  new  focus  of  action  or  a  new  shaping  influence  that  can 
hardly  fail  to  strengthen  all  of  us. 

We  are  concerned,  of  course,  with  a  supplemental  form  of 
radio.  Listener  sponsorship  is  not  a  substitute  for  the  commer- 
cial industry.  But  in  every  major  metropolitan  area  of  the  country 
there  is  room  for  such  an  undertaking.  I  believe  we  may  expect 
that  if  these  theories  and  high  hopes  can  be  confirmed  soundly 
in   a   pilot   experiment,  the  idea  will  not  be  long  in  spreading. 

KPFA  happens  to  be  the  pilot  experiment.  No  one  there 
imagines  he  is  the  artist  or  thinker  whose  talent  ultimately 
must  be  attracted  to  radio.  KPFA  is  the  beginning  of  a  tradition 
to  make  that  possible.  The  survival  of  this  station  is  based  upon 
the  necessity  of  voluntary  subscriptions  from  2  per  cent  of  the 
total  FM  audience  in  the  area  in  which  it  operates.  We  are  hoping 
to  succeed  for  several  reasons,  not  the  least  among  which  is  the 
realization  that  our  success  may  inspire  others  to  experiment 
for  the  eventual  betterment'of  the  broadcast  product. 


Hallock  Hoffman,  past  President  of  Pacifica  Foundation,  spoke 
on  the  air  during  the  investigation  of  Pacifica  Foundation  by 
the  Senate  Internal  Security  Subcommittee.  The  following  Com- 
mentary was  delivered  in  January,  1963.  Here,  it  incorporates 
brief  excerpts  from  another  of  Hoffman's  frequent  Commentaries 
on  Pacifica  Radio. 


As  Pacifica  began  to  be  investigated  by  the  Senate  Internal 
Security  Subcommittee,  an  old  question  was  raised  for  the  three 
Pacifica  stations.  It  is  the  question  of  balance  in  programming. 
The  Fund  for  the  Republic,  the  American  Civil  Liberties  Union 
(ACLU),  and  I  suppose  every  agency  with  a  public  program  of 
any  kind  must  face  this  question  sooner  or  later.  It  is  hard  to 
deal  with  even  when  the  agency  is  not  "on  trial"  before  public 
opinion.  It  becomes  harder  in  the  atmosphere  of  an  investigation. 

The  question  can  be  asked  in  a  variety  of  ways.  Someone  is 
always  asking  the  ACLU  why  so  many  of  the  persons  it  defends 
seem  to  be  connected  with  left-wing  causes.  The  Fund  for  the 
Republic  used  to  be  charged  with  being  "soft"  on  Communism, 
because  its  studies  and  the  statements  of  its  officers  suggested 
that  one  should  approach  even  Communists  with  an  open  mind 
about  their  recommendations.  And  on  the  other  hand,  radical 
left-wing  groups  often  used  to  accuse  liberals  of  being  soft  on 
Fascism  or  McCarthyism  if  they  would  not  denounce  every 
congressional    investigation   as   witch-hunting  or    red-baiting. 

Last  week  I  talked  about  the  impending  appearance  of  Pa- 
cifica Foundation  officials  before  the  Senate  Internal  Security 
Subcommittee.  The  mail  has  brought  a  number  of  letters  in 
response  to  my  remarks.  Two  of  them,  both  thoughtful  and  well 
written,  exemplify  this  problem.  One  asks  why  I  did  not  urge 
Pacifica  to  take  its  stand  with  the  true  defenders  of  liberty  under 
the  Bill  of  Rights,  telling  the  Foundation  officials  to  refuse  to 
testily  before  the  Eastland  subcommittee  on  the  ground  that  the 
subcommittee  had  no  constitutional  right  to  investigate  anybody 
practicing  free  speech.  The  other  letter,  pointing  out  the  cour- 
teous treatment  of  the  Pacifica  Foundation  by  the  subocmmittee 


and  reminding  me  that  the  decision  to  hold  closed  hearings  for 
preliminary  inquiries  was  originally  intended  to  protect  witnesses 
from  embarrassment  or  public  discomfort,  asked  why  I  seemed 
so  unconcerned  about  the  problem  of  Communist  totalitarianism 
and  subversion. 

The  question  of  balance  always  brings  up  the  question  of  the 
scale  being  used  to  find  it.  For  example,  one  might  take  the 
position  that  the  stations  could  allot  their  public -affairs  time 
on  a  fair  basis  by  giving  every  current  political  view  equal 
time  on  the  air.  If  it  were  possible  to  identify  the  currents 
of  political  thought,  and  to  find  commentators  who  represented 
each  of  them,  there  might  be  a  right-wing  Republican,  a  moderate 
Republican,  a  conservative  Democrat,  a  liberal  Democrat,  a 
a  Socialist,  a  Communist,  and  so  forth- -each  with  exactly  the 
same  number  of  minutes  each  week  to  set  forth  his  opinions. 
Or  one  might  with  equal  logic  suggest  that  the  opinions  offered 
by  the  station  ought  to  reflect  the  distribution  of  opinion  among 
the  American  electorate,  allotting  about  95  per  cent  of  the  time 
to  Republican  and  Democratic  views  and  dividing  up  the  remain- 
ing 5  per  cent  among  all  the  different,  more  extreme  opinions 
that  could  be  discovered- -Fascist,  Comminust,  Socialist,  John 
Birch  Society,  or  whatever. 

Either  of  these  schemes  would  of  course  pose  difficulties 
as  to  the  scheduling  of  broadcasts  in  the  interest  of  balance. 
Should  all  speakers  be  scheduled  at  the  same  time  of  day  on 
successive  days?  Or  would  balance  imply  that  they  should  be 
broadcast  on  the  same  day,  all  together?  Someone  might  be 
able  to  listen  at  8:00  p.m.  and  not  at  9:00- -so  the  audience  would 
change,  and  therefore  the  apparent  balance  of  the  station's 
programming  might  not  work  out  even  if  the  most  meticulous 
apportionment  of  the  broadcast  day  were  made  to  each  shade  of 
opinion. 

But  even  if  these  difficulties  could  be  overcome,  there 
would  remain  the  question  of  whether  the  stations  ought  to  seek 
balance  within  their  own  program  schedules,  or  should  rather 
try  to  achieve  some  proportion  in  respect  ot  the  spectrum  of  the 
whole  broadcast  media. 

Continued  next   month 
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2  a.m.  DESERT  ISLAND 

The  Space    Invaders    Demise   as    they 
surmise  their  surprise. 
6  a.m.  MANDY  IN  THE  MORNING 

Music  with  the  ettervescent  Mandy. 
9  a.m.  QUODLIBET 

Classical  pointing  and  counterpointing, 
~ven  music  too  old  for  frills. 
12N  LUNCH 

Lunch  today  will  consist  of  some  of  the 
music  departments  greatest  hits  --  the 
performance  by  Vince  Bell  that  got  the 
Free  Music  Store's  only  subscription,  Tony 
Ullrich  off  mike  and  off  key,  the  Talent 
Show  that  could  not  be  heard,  and  other 
such  fond  remembrances. 

2  p.m.        ABORTION:         BEYOND 
LEGALIZATION 

Patients  from  Women's  Services,  an 
East  Side  Abortion  Clinic  in  New  York  City 
discuss  problems  of  abortion,  legal  and 
illegal,  social  and  religious  pressure,  time 
and  money  involved.  What  they  have  to 
say  is  really  worth  listening  to.  Produced 
by  Miriam  Rosen  for  WBAI. 

3  p.m.  CHICANOS  CAN  TOO 

Popular  music  for  Chicanos. 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

A  jazz  show  for  making  tolerable  the 
rush  "home"  from  "work." 
5:45  GULF  COAST  ACCESS 

Greg  Hammer  brings  you  public  service 
announcements.  Write  him  at  Pacifica,  618 
Prairie,  Houston  77002. v 
6  p.m.  LIFE  ON  EARTH 

The  news. 


7  p.m.  COMMENTARY 

Soviet  Press  and  Periodicals,  with 
William  Mandel. 

7:30  THE  NEW  CHILD  -  GROWING  UP 
WITHOUT  SEX  ROLES  STEREOTYPES 

An  examination  of  current  views  on 
child  raising.  Suggestions  on  new  roles  for 
families,  schools,  and  the  media  are 
discussed.  Recorded  at  KPFK,  with  live 
audience  participation. 

9  p.m.  RADIO  LIBRE  AZTLAN 
Events  which  effect  Chicano  life:  news 

and  commentaries  concentrating  on  the 
Barrios  and  their  people. 

10  p.m.  FAT  CITY 

A  new  sound  -  you'll  hear  politicians  and 
hookers,  plumbers  and  strummers,  labor 
leaders  and  tarot  readers  as  Jim  Strong 
and  the  Hoary  Host  of  Hoggarth  (with  the 
unwitting  help  of  Kindly  Old  Ma  Bell)  join 
forces  with  the  Mind  Huns  to  bring  the 
Way  to  nightime  radio.  Featuring  lovable 
old  Bob  Wahr,  the  Hog  Farmer, 
Christopher  Dharma,  and  a  cast  of 
Famous  Names  and  Faces  that  have  not 
been  changed  to  protect  the  Innocent. 
Want  to  call  Henry  Kissinger  and  see  how 
things  are  going?  This  is  the  place  to  do  it. 
Who  knows  what  evil  lurks  in  the  minds  of 
men?  Tune  in  and  find  out. 

TUESDAY 
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2  a.m.  THE  CRY  OF  THE  LONESOME 
TRANSMITTER 

A  duet  for   transmitter   and   engineer 
which  sounds  quite  similar  to  whtie  noise. 
6  a.m.  MANDY  IN  THE  MORNING 
9  a.m.  QUODLIBET 

Don't   fret   about    the    Tet,    pet,    have 


another  cup  of  coffee. 
12N  LUNCH 
Bites  of  everyone's  sandwich. 

2  p.m.  WRITE  ON 

Jack  Hirscham  will  read  his  poetry  and 
discuss  "anarchy  as  surrealism"  and 
whatever  with  hosts  and  producers  Barba 
and  Bill  Margolis. 

3  p.m.  CHICANOS  CAN  TOO 

Richard  Perez  presenting  top  Chicano 
music! 

4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

A  jazz  show  for  mown  blinds. 
5:45  GULF  COAST  ACCESS 

Listen  here  Monday  through  Thursday 
for  Public  Service  Announcements. 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Don  Sanders,  with  an  original  musical 
commentary. 

7.15  COMMENTARY 

Battle  of  the  Sexes  -■  Marie  Blazek  on 
what  women  are  doing  for,  against  and 
within  a  man's  world. 
7:30  THE  FURTHER  COLLECTIONS  OF 
M.J.  THOMPSON 

Listeners  of  KPFT  for  longer  than  6 
months  remember  Mayo  Thompson  as  the 
LI FERAFTpilotafter  Jeff  Shero departed 
for  lands  away.  Mayo  has  been  writing  and 
playing  his  own  music  in  public  for  the  last 
6  or  7  years,  and  over  the  span  his  music 
has  evolved  from  almost  horribly  eclectic 
to  turns  of  lyric  and  strains  of  melody  at 
once  unique  and  fascinating.  This  program 
is  an  edition  of  music  that  KPFT  recorded 
while  Mayo  was  either  here  in  the  studio, 
or  live  in  clubs  like  the  Old  Quarter. 
8:30  SO  YOU  WANT  TO  BE  A  ROCK  AND 
ROLL  STAR 

A  "how  to"  description  of  making  it  in 


the    music    business.    Produced    by    Bill 

Schechnerof  WBAI,  this  program  includes 

a    panel    discussion    with    artist    Arthur 

Miller,  record  company  executive  Jerry 

Shoenbaum    and    record    producer    Rick 

Brand. 

9:30  HOUSEHOLD  WORKER 

Newly  organized  domestic  workers  talk 
about  their  personal  experiences  on  the  job 
and  the  formation  of  the  National  Com- 
mittee for  Household  Employees.  The 
program  includes  comments  by  Edith 
Sloan,  Director  of  the  organization. 
Produced  by  Bonnie  Bellow  and  Nanette 
Rainone  at  WBAI. 
10  p.m.  FAT  CITY 

Remember  -  you  can  lead  a  horse  to 
water,  but  a  pencil  must  be  lead.  Hardy 
har  har! 

WEDNESDAY 
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2  a.m.  DESERT  ISLAND 

Aschlept,  curled  to  a  balla,  your  ears  are 
unaware  of  the  warmth  in  the  air. 
6  a.m.  MANDY  IN  THE  MORNING 

9  a.m.  QUODLIBET 

Classical  music  with  Phil  Cosgrove. 

10  a.m.  CITY  COUNCIL 
Live. 

12N  LUNCH 

Things  to  keep  the  air  pleasant  over 
imported   Danish   ham   or   automatically 
dispensed  cans  of  beans. 
2   p.m.   WILLIAM   FARR   VERSUS  THE 
FIRST  AMENDMENT. 

Los  Angeles  Times  reporter  Farr 
refused  to  tell  a  judge  the  sources  of  some 
information  he  used  to  print  a  story.  He 
subsequently  was  found  in  contempt  and 


ordered  to  jail.  This  program  features  a 
report  on  his  case,  as  well  as  his  own 
opinions  on  the  case.  Also  heard  are  Lu 
Haas,  press  secretary  to  Sen.  Alan 
Cranston  (D.,  Calif.),  who  has  federal 
legislation  pending,  designed  to  protect 
reporters'  First  Amendment  Rights  and 
Bill  Cardoza  of  the  Los  Angeles  paper, 
L.A.  The  program,  heard  originally  live  in 
November  1972,  is  hosted  by  Mike  Hodel, 
of  KPFK. 

3  p.m.  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

Steve  Cordoba  sets  the  EAATs  in  gear 
and  spins  down  the  tarmac. 

5:45  GULF  COAST  ACCESS 

6  p.m.  LIFE  ON  EARTH 

The  news. 

7  p.m.  COMMENTARY 

Newsroom,  a   discussion   of   how   they 
covered  the  week's  events,  with  the  KPFT 
News  and  Public  Affairs  Group. 
7:30  LEGALESE 

A  program  of  legal  rights  and  infor- 
mation presented  by  the  Houston  Bar 
Association. 

8  p.m.  ON  LOCATION 

Out  with  Mike  and  a  live  mike  out  with 
you  somewhere  in  the  city. 
8:30  RIGHT  FACE 

Follow  the  turnings  of  Bob  Mitchell's 
mind  -  if  they  don't  agree  with  yours  call 
up  224-4000. 

9  p.m.  RADIO  FREE  AZTLAN 

10  p.m.  FAT  CITY 

THURSDAY 
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2  a.m.  DESERT  ISLAND 

6  a.m.  MANDY  IN  THE  MORNING 

9  a.m.  QUODLIBET 

10  a.m.  COMMISSIONERS'  COURT 
Live. 

12N  LUNCH 

2  p.m.  OPEN  HOUR 

A  chance  to  play  things  just  produced  or 
just  received  -  anything  can  happen. 

3  p.m.  CHICANOS  CAN  TOO 

4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

Jazz. 
5:45  GULF  COAST  ACCESS     . 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Taking   over   Television     -    with    Bill 
Narum. 
7:15  REPORT  TO  THE  LISTENER 

7:30  A   LIBERTARIAN   PERSPECTIVE 

Michael  Holmes,  Chairman  of   Harris 


County  Libertarian  Party,  will  speak  of 
some  of  the  issues  in  the  platform  of  his 
party  (ultimate  end  of  foreign  aid,  the 
income  tax,  and  the  federal  reserve 
system;  legalization  of  drugs;  ending  the 
war  in  Vietnam).  He  invites  listeners  to 
call  in  questions. 

8:pm  FREE  MUSIC  STORE 

The  Five  Spraggins  Girls  open  tonight's 
program  with  selections  that  will  warm 
the  cockles  of  the  most  insidious  heart. 
Gail,  Becky,  Sandra,  Melinda  and  Christie 
(18,  16,  14,  12,  &  9),  have  developed  5  part 
female  harmony  to  a  point  of  near  ex- 
cruciation. They  will  be  followed  by  one  of 
the  best  jazz  groups  in  Houston.  . 

Fred  McLain,  guitar;    Bernard   Samp- 
son,  saxophone;   Travis   Moore,   electric 
piano;  Paul  Jamal,  drums;  Ray  Boswell, 
bass.  Jazz  to  listen  to,  here  or  at  home. 
10  p.m.  FAT  CITY 

Chew  it. 

FRIDAY 
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2  a.m.  DESERT  ISLAND 

Things  up  at  this  time  of  night  call  to 
mind  THE  TURN  OF  THE  SCREW  crik, 
crik. 

6  a.m.  MANDY  IN  THE  MORNING 
9  a.m.  QUODLIBET 

Fill  out  your  morning  with  Phil. 
12N  LUNCH 

2  p.m.  OPEN  HOUR 

3  p.m.  PUBLIC  AFFAIRS  MAGAZINE 
Many    of    the    week's    events    in    per- 
spective. 

4  p.m.  GETTING  THERE  IS  HARDLY 
ANY  FUN  AT  ALL 

With  Ray  Stevenson. 
5:30  THIS  WEEK'S  MOVIES  AND  TV 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  SUPREME  COURT  REVIEW 
Weekly  with  Marc  Grossberg  and  Steve 

Sussman. 

7:30  MUEVETE  O  TE  MUEVO 
10:30  COSMIC  ATOMIC  JAZZ  SHOW 
Right  arm. 

SATURDAY 
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2  a.m.  JAZZ 

Continues  all  night  with  Ron  Wright. 
7  a.m.    INTERNATIONAL    MUSICAL 
TROT  WITH  LISELOTT 

Germany's  prettiest  tunes  -  picked  by 
Liselort. 
10  a.m.  BLUE  SKIES 

Over  Texas  heads. 


1  p.m.  PLAY  IT  AGAIN,  SAM 

If  you  heard  something  you  particularly 
enjoyed  and  would  like  to  hear  it  again, 
call  and  request  it  for  this  time. 

2  p.m.   HOUSTON  CONCERT  HOUSTON 
If  we  haven't  gotten  some  exciting  new 

tape  from   out   in   the   city,   we'll    play   a 
favorite  FREE  MUSIC  STORE. 

3  p.m.  OPEN  HOUR 

4  p.m.      AFRO-ASIAN      CULTURAL 
CARAVAN 

Dr.  Zafar  Taqvi  talks  with  people  east  of 
Europe  and  south  of  the  Mediterranean, 
about  their  lives,  their  countries,  their 
music. 

5  p.m.  TWILIGHT  RAGAS 

K.S.  Kalsi  finds  the  bridge  from  ancient 
India  to  Space  City. 
7  p.m.  ROLL  OVER  MARCONI 

Live  music,  once-live  music,  people,  Jim 
Ohmart,  Bill  Narum,  and  Charles  Nunn 
make  the  Satiddy  nite  sound  on  KayPuft. 
9  p.m.  POETRY  HOUR 

Hosted  by  the  Show  Biz  Department. 
11  p.m.  SCRATCH  OUT  TOGETHER 

SUNDAY 


MONDAY 
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2    a.m.     MOTHER     PLANET'S     SPACE 
ODYSSEY 

MPSO  -  your  show.  You  choose  either 
Jazz,  Rock,  Folk,  or  anything  else  for  that 
matter.  Call  us  up  and  exploit  your 
democratic  rights.  Also  call  to  suggest  the 
featured  group  for  next  week.  Your  host: 
Mark. 

BEVERLY      SILLS      OPERA      SPEC- 
TACULAR (All  times  approximate) 

8  a.m.  "Roberto  Devereux"  by  Gaetano 
Donizetti  starring  Beverly  Sills,  Peter 
Glossop,  and  Beverly  Wolff,  with  the  Royal 
Philharmonic  Orchestra  and  Ambrosian 
Opera  Chorus,  conducted  by  Charles 
MacKerras.  (ABC-ATS-20003) 

10:40  "Manon"  by  Jules  Massenet, 
starring  Beverly  Sills,  Nicolai  Gedda, 
Gerrard  Souzay,  and  Gabriel  Bacquier 
with  the  New  Philharmonic  Orcfiestra  and 
Ambrosian  Opera  Chorus,  conducted  by 
Julius  Rudel.  (ABC-ATS-20007) 

2:20  "Maria  Stuarda"  by  Gaetano 
Donizetti,  starring  Beverly  Sjlls,  Eileen 
Farrell,  and  Louis  Quilico,  with  the 
London  Philharmonic  Orchestra  and  John 
Alldis  Choir,  conducted  by  Aldo  Ceccato. 
(ABC-ATS-20010) 

5:10  "La  Traviata"  by  Giuseppe  Verdi, 
starring  Beverly  Sills,  Nicolai  Gedda,  and 
Rolando  Panerai  witb  the  Royal  Phil- 
harmonic Orchestra  and  John  Alldis 
Choir,  conducted  by  Aldo  Ceccato.  (Angel 
SCLX-3780) 

8: 10  Interview  with  Miss  Sills  conducted 
by  Michael  Barclay  of  KPFA. 

9:20  "Lucia  di  Lammermoor"  by 
Gaetano  Donizetti,  starring  Beverly  Sills, 
Carlo  Bergonzi,  Piero  Cappuccilli,  and 
Justino  Diaz  with  the  London  Symphony 
Orchestra  and  the  Ambrosian  Opera 
Chorus,  conducted  by  Thomas  Schippers 
(ABC-ATS-20006) 


2  a.m.  DESERT  ISLAND 

6  a.m.  MANDY  IN  THE  MORNING 

9  a.m.  QUODLIBET 

10  a.m.  COMMISSIONERS'  COURT 

Live. 
12N   LUNCH 

Bites  of   radio  that   may    be   tasted   or 
swallowed  whole. 

2  p.m.   IT  SOUNDS  LIKE  MAGIC 
Scientology  -  Is  it  a  religious  philosophy, 

science,  multi-million  dollar  business  or 
science  fiction  creation?  Interviews  with 
Scientologists  from  San  Francisco,  New 
York,  Berkely,  and  Las  Vegas,  L.  Ron 
Hubbard,  Jr.,  son  of  the  founding  father, 
and  Paulette  Cooper,  author  of  COME,  WE 
INVITE  YOU  TO  EXPAND  YOUR 
UNIVERSE,  an  expose  on  Scientology. 
Produced  by  Jan  Legnitto  for  KPFA. 

3  p.m.  CHICANOS  CAN  TOO 
Music  by  top  Chicano  bands. 

4.30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL. 

Home  for  the  drive  jazz. 
5:45  GULF  COAST  ACCESS 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Soviet   Press   and    Periodicals     -   with 
William  Mandel. 
7:30  HOUSTON  SCHOOL  BOARD 

Live. 
10  p.m.  FAT  CITY 
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2    a.m.    DUET    FOR    ENGINEER    AND 
SILENT  TRANSMITTER 
6  a.m.  MANDY  IN  THE  MORNING 
9  a.m.  QUODLIBET 

12N  LUNCH 

2  p.m.  ON  THE  WAY  TO  PALERMO 

Aaron  Kramer  reads  selections  from  his 
collection  of  poetry. 

3  p.m.  CHICANOS  CAN  TOO 

4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 
But  when  you  get  there! 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Lynn  Ashby  -  laughingly  at  large. 
7:15  SHOW  BIZ 
—  P.M.  XYDECO  FREE  MUSIC  STORE 

Xydeco  is  the  music  of  the  black  folks  in 
French  Louisiana,  and  is  a  mixture  of 
French,  Canadian  Mountain,  and  back- 
water blues.  Xydeco  pas  soliel  means 
snapbean  without  salt.  Anderson  Moss, 
and  his  Xydeco  band  play  at  Pregean's 
Lounge  for  those  that  want  to  dance,  and 
they  played  one  night  on  the  Free  Music 
Store  for  those  that  wanted  to  listen.  This 
is  an  aircheck  of  that  performance. 

9  RADIO  FREE  AZTLAN 

10  FAT  CITY 
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2  a.m.  DESERT  ISLAND 

6  a.m.  MANDY  IN  THE  MORNING 

9  a.m.  QUODLIBET 
Classical  music. 

10  a.m.  CITY  COUNCIL 
Live. 

12N  LUNCH 
And  an  occasional  bowl  of  apropos. 

2  p.m.     THE     PSYCHOLOGY    OF     IM- 
PRISONMENT 

3  p.m.  CHICANOS  CAN  TOO 

Top  Chicano  music  with  Richard  and 
Pete. 

4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

But  Steve  Cordoba  is  bound  to  make  it 
better. 
5:45  GULF  COAST  ACCESS 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Newsroom  --  the  newsgroup  running  off 
at  the  mouth.  Their  turn  at  last. 
7:30  LEGALESE 

A  program  of  legal  rights  and  infor- 
mation presented  by  the  Houston  Bar 
Association. 

8  p.m.  ON  LOCATION 
8:30  RIGHT  FACE 

9  p.m.  RADIO  FREE  AZTLAN 

10  p.m.  FAT  CITY 

THURSDAY 
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2  a.m.  DESERT  ISLAND 

6  a.m.  MANDY  IN  THE  MORNING 

9  a.m.  QUODLIBET 

Phil   fills  the  airwaves  with   Classical 
Music. 

10  a.m.  COMMISIONERS'  COURT 
12N  LUNCH 

2  p.m.  OPEN  HOUR 

3  p.m.  CHICANOS  CAN  TOO 

4:30  GETTING  THERE  IS  HARDLY  ANY 

FUN  AT  ALL 

5:45  p.m.  GULF  COAST  ACCESS 

6  p.m.  LIFE  ON  EARTH 
The  news. 

7  p.m.  COMMENTARY 

Taking    over    Television     -    with    Bill 
Narum.  How  to  do  it. 
7:15  REPORT  TO  THE  LISTENER 
7:30  H.H."  HOLLIS 

Science  Fiction. 

8  p.m.  OPEN  HOUR 


9  p.m.  FREE  MUSIC  STORE  - 
CLASSICAL  GUITAR  AND  STRING 
QUARTET 

Chris  Deaton  is  a  protege  of  Mr.  C. 
Gestantes,  a  well-known  expert  violin  and 
guitar  repairer  and  teacher,  who  has  been 
preparing  for  several  months  for  his  first 
major  public  performance.  Mr.  Gestantes 
was  good  enough  to  tell  us,  we  had  sense 
enough  to  ask  and  Chris  will  oblige  us  with 
some  of  his  finished  material.  Dorien  de 
Leon,  a  music  major  at  U  of  H,  played  a 
violincello  in  the  Houston  Harpsichord 
Society's  performance  of  Christmas 
music.  Her  performance  inspired  the 
question  bf  future  play,  and  tonight  she 
will  play  in  a  string  quartet.  She  an- 
ticipated works  by  Schubert,  Beethoven, 
Shostakovich,  and  Ravel.  The  FREE 
MUSIC  STORE  is  a  nicer  place  to  visit 
when  it's  filled. 
11:30  FAT  CITY 

FRIDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

12: N  LUNCH 

2:pm  OPEN  HOUR 

3:pm  PUBLIC  AFAIRS  MAGAZINE 

A  week's  worth  of  news  and  so  forth. 
4:pm    GETTING    THERE    IS    HARDLY 
ANY  FUN  AT  ALL 

Driving  home  jazz. 
5:30  THIS  WEEKS  MOVIES  AND  TV 
6:pm  LIFE  ON  EARTH 

The  news 
7:pm  COMMENTARY 

Supreme  Court   Review  -   With   Marc 
Grossberg  and  Steve  Sussman. 
7:30  MUEVETE  O  TE  MUEVO 
10: pm  COSMIC  ATOMIC  JAZZ  SHOW 

SATURDAY 
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2:am  AUTOPHYSIOPSYCHIC  -  PHASE  I 

Late    late    night     jazz    continues    for 
Houston    and    beyond.    Cosmic    Black 
identity  with  Ron  Wright 
7:pm  INTERNATIONAL  MUSICAL  TROT 
WITH  LISELOTT. 

Happy     music     from     everywhere, 
especially  Germany. 
I0:am  BLUE  SKIES 

Marie  back  with  you  again.  Same 
strange  sameness  with  some  newness 
evertime.  This  week  Vicki  Moreland  will 


be  in  to  discuss  dope  (no  offense  intended). 
ll:pm  PLAY  IT  AGAIN,  SAM 

The  weeks  favorites,  revisted. 
2:pm    HOUSTON    CONCERT    HOUSTON 

An  hour  of  our  neighbors'  music,  from 
the  neighborhood  and  from  the  Free  Music 
Store. 
3:pm  DOOMCRIER'S  LAMENT 

'Tho  Tarantula's  off  in  Spain,  We're  still 
here,  so  don't  complain.  Come  visit  our 
new  John,  we're  just  flushed  with  ex- 
citement about  it. 

4:pm     AFRO     -     ASIAN     CULTURAL 
CARAVAN 

Dr.     Zafar    Taqvi     hosts     citizens    of 
Eastern,    Far    -    Eastern,    and    African 
countries    in    an    hour    of    remiscences, 
comparisons,  and  music. 
5:pm  TWILIGHT  RAGAS 

K.S.  Kalsi  and  exotic  purity  thousands  of 
years  old. 
7:pm  ROLL  OVER  MARCONI 

KPFT  on  Satiddy  nite  is  often  like  a  bus  - 
station,  and  it  leaks  out  on  the  air  as  live 
music,  hums  and  hos  from  the  crowd  and 
nervous  squeechings  from  the  engineer  -- 
come  on  down. 
11:pm  SCRATCH  OUT  TOGETHER 

Where  it  itches  alone. 

SUNDAY 
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2:am     MOTHER     PLANET'S     SPACE 
ODYSSEY 

You  remember  last  time  Spock  tran- 
sported down  to  618  Priarie  and  suggested 
the  only  logical  thing  to  do  is  give  you  what 
you  want.  How  can  I  disobey  a  direct  or- 
der? You  pick  the  wax,  I  push  the  buttons. 
8:am  ALL  THE  TIRED  HORSES 
10:am  RELIGIOUS  PROGRAMMING 
10:45    AMERICAN    ATHEIST    RADIO 
SERIES 
ll:am  MIR  ZHIVAGO 

Algeria  above  the  Sahara:  a  sampling. 
Field  recordings  and  commentary  by  Joe 
Lomax. 
l:pm  AUTOPHYSIOPSYCHIC -PHASE  II 

JAZZ!  Some  old,  some  new,  some  cold, 
some  bleu.  "Taking  a  left  turn  here",  into 
your  radio  with  Jazz  for  a   Sunday  af- 
ternoon with  Ron. 
4:30  SCLC  SPEAKS 

With  Ray  Stevenson  on  black  problems 
and  progress. 

5:30  COMING  OUT  THROUGH  THE 
HOLE  IN  THE  CLOSET  DOOR. 

Pattie  McGee  of  the  Texas  Women's 
political  Caucus  discusses  sex  -  role 
stereotyping  and  women's  history  (or  the 
lack  thereof)  in  the  new  textbooks 
recommended  for  high  school  use 
throughout  Texas.  Call  us  at  224-4000. 


6:30  DRAFTS  &  MILITARY 

Want  information  on  the  draft,  on  your 
rights  in  the  military,  or  how  to  get  out? 
Call  us  at  224-4000  for  live,  on-the-air  info 
from  Houston  area  draft  &  military 
counselors  and  lawyers. 
7:pm  BLUEGRASS  EXPRESS 

Tony  Ullrich  and  his  magic  banjer 
overmodulate  the  plastic  in  the  finger 
picks  and  defribulate  the  rim  around  the 
tone  rim  and  the  whole  thing  goes  up  In 
smoke  ....  where  there's  fire. 
10:pm  BARD  AT  LARGE 
11:pm  SPACE  INVADERS  MAGIC 
THEATRE  (HARD  WROCK) 

Doc  Vulka,  Cmdr.  Urkis,  and  TS1713 
work  round  the  clock  gathering  info  on  the 
arms  of  the  world  powers,  the  better  to 
invade  you  with,  my  dear. 

MONDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

Quodlibet  is  defined  between  the  lines  of 
Phil's  Classical  Musical  fills. 
10:am  COMMISSIONERS'  COURT 
12: N  LUNCH 

Snowblight  on  the  seven  wharves,  Percy 
Lightfeld  romanticezes  on  catatonia's 
sweet  warmth,  just  prior  to  his  inundation 
and  subsequent  demise.  On  October  26/ 
1972,  Dr.  Henry  Kissinger  told  an  eagerly 
awaiting  world  populace  that  PEACE 
WAS  AT  HAND. 
2:pm  OPEN  HOUR 
3:pm  CHICANOS  CAN  TOO 

So  can  Pete  and  Richard. 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

And  all  that  jazz. 
5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news 
7:pm  COMMENTARY 

Soviet  Press  and  Periodicals. 
7:30  SHOW  BIZ 
10:pm  FAT  CITY 

TUESDAY 
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2:am  DESERT  ISLAND 
6:am  MANDY  IN  THE  MORNING 
9:am  QUODLIBET 
12:N  LUNCH 
2:pm  WRITE  ON 
Uri  Hertz,  writer  of  poetry  &  essays, 


TURNING  POINT  RECORDS 


506  WESTHEIMEIMER 


10  am  to  11pm 


flutist,  dancer,  new  talent,  will  read  from 

his  work  and  discuss  how  he  arrived  where 

he  is  in  that  work  with  hosts  &  producers 

Bill   &    Barba   Margolis.    Parts  of    Uri's 

poetry  will  be  adorned  with  the  sound  of 

his  flute,  and  will  be  accompanied  by  an 

Oriental  friend  playing  the  pipa,  a  Chinese 

lute. 

3:pm  CHICANOS  CAN  TOO 

4:30  GETTING  THERE  IS  HARDLY  AN 

FUN  AT  ALL. 

5:45  GULF  COAST  ACCESS 

6:pm  LIFE  ON  EARTH 

The  news 
7:pm  COMMENTARY 

Don  Sanders,  minstrel-at-large,  with  an 
original  song  about  the  news. 
7:15  COMMENTARY 

Battle  of  the  Sexes  --  Marie  on  and  about 
woman. 
7:30  TICK,  TOCK,  YOUR  BODY'S  CLOCK 

Follow  Michel  Siffre,  French 
Speleologist,  as  he  descends  into  and 
emerges  from  the  bowels  of  Midnight 
Cave,  in  Del  Rio,  Texas.  Learn  how  his 
body  and  mind  responded  to  six  months  of 
isolation  from  the  outside  world.  And  how 
his  ground  crew  responded  to  six  months 
of  sun  and  sweat  in  the  Texas  Desert. 
Produced  by  Marie  Blazek  and  Mitch 
Green  for  KPFT.  (Repeat) 

Following  the  documentary  is  a  30 
minute  interview  with  Dr.  Don  Holmquest 
Cosmobiologist  and  some  -  time  astronaut. 
He  provides  more  info  on  the  body's 
timing. 
8:30  THE  FAIRER  SEX 

Fair  is  fair  but  what's  fair  about  the 
fairer  sex?  Marie  walks  the  streets  of 
Houston  trying  to  find  out.  Speaking  with 
women  from  all  sectors  .  .  .  prisoners, 
someone's  maid,  an  elderly  woman  who's 
been  around  .  .  .  Marie  finds  out  what 
women  have  in  common,  or  don't.  Tired  of 
being  stereotyped,  here's  one  program 
that  finds  a  place  for  every  woman. 
f:30  RADIO  FREE  AZTLAN 
If: 30  FAT  CITY 

WEDNESDAY 


17 


2:am      DESERT     ISLAND      (WHITE 
NOfSE) 

The  sound  of  a  Collins  transmitter 
♦urned  off  for  maintenance.  Tune  in  every 
Tuesday  at  this  time. 

«:am  MANDY  IN  THE  MORNING 
9:am  QUODLIBET 

Ludwig  Van  Cosmo  with  classical  music 
for  your  classical  soul. 
10:am  CITY  COUNCIL 
12:N  LUNCH 

Tidings  for  tipping  off  wherever  you  ate 
your  Fritos  today. 

2:pm  WILLARD  A.  PALMER  •  J.S. 
BACH'S  LESSONS  FROM  THE  LITTLE 
CLAVIER  BOOK  FOR  WILHELM 
FRIEDEMANN  BACH 

Dr.  Palmer,  Viennese  schooled 
musicologist,  explains  and  shows  how 
Bach  regarded  the  piano  and  how  it  must 
be  taught  to  someone  with  a  natural 
capability  to  understand.  It  was  a  day  full 


of  lore,  when  Dr.  Palmer  came  to  KPFT  -- 
stories  about  Bach,  Beethoven,  Chopin, 
Dino  Lipatti,  families,  friends, 
correspondents,  lovers  -  it  was  quite 
romantic.  This  program  is  a  one  hour 
edition  of  the  two  hours  program  aired  live 
last  month  on  LUNCH. 
3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL. 

Even  Preston  Smith  knows  you  should 
DRIVE  FRIENDLY 
5:45  GULF  COAST  ACCESS 

With  Greg  Hammer.  Write  Greg  at  618 
Prairie,  for  PSA's. 
6:pm  LIFE  ON  EARTH 

The  news 
7:pm  COMMENTARY 

Newsroom  -  the  newsgroup  babbling 
about  the  problems  of  the  city  and  the 
world. 

7:30  p.m.  LEGALESE 
8:pm  ON  LOCATION 
8:30  RIGHT  FACE 
9:pm  RADIO  FREE  AZTLAN 
10:pm  FAT  CITY 

THURSDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

10:am  COMMISSIONERS'  COURT 

Live. 
12:  N  LUNCH 
2:pm  OPEN  HOUR 
3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

Jazz. 
5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Taking    Over    Television    --    with    Bill 
Narum  who  thinks  he  knows  how. 
7:15pm  REPORT  TO  THE  LISTENER 
7:30pm  GIANT  STAIR 

Written  by  Wilbur  Daniel  Steele  is  a 
chiller  starring  Nancy  Franklin  and  Ar- 
thur Miller.  STEREO  technical  production 
by  David  Rapkin,  musical  direction  by 
James  Irsay.  Charles  Potter,  Producer. 
8:pm  FREE  MUSIC  STORE  •  NICK 
RAWSON  &  TIM  JOHNSON 

Nick  Rawson  has  been  playing  around 
for  5  or  6  years  --  he  was  in  STOMP  when  it 
became  NOW  THE  REVOLUTION  and 
vice  versa,  all  over  Europe  --  and  his 
music  reflects  his  exposure.  Tim  is  also  a 
musician  of  appreciable  note,  and  the 
evening  promises  to  be  a  fine  one, 
especially  if  a  lot  of  people  come  to  listen. 
11:30  FAT  CITY 

FRIDAY 
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2:am  DESERT  ISLAND 


. 


91 5  RICHMOND  AVE. 

HOUSTON.  TEXAS  77006 

526-2691 


6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

12:N  LUNCH 

2:pm  OPEN  HOUR 

3:pm  PUBLIC  AFFAIRS  MAGAZINE 

Events  of  the  week. 
4:pm    GETTING    THERE    IS    HARDLY 
ANY  FUN  AT  ALL 

With   Ray  Stevenson  and   Don  Samuels 
5:30  THIS  WEEK'S  MOVIES  AND  TV 
6:pm   LIFE  ON   EARTH 

The  news. 
7:pm  COMMENTARY 

Supreme   Court    Review   --   with   Marc 
Grossberg  and  Steve  Sussman. 
7:30  MUEVETE  O  TE  MUEVO 
10:pm  COSMIC  ATOMIC  JAZZ  SHOW 

SATURDAY 
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2:am    MOTHER     PLANET'S    SPACE 
ODYSSEY 

Sci-fi  nite,  of  freaky  space  sounds.  Dr. 
Sardonigue  returns  while  Captain  Kirk, 
Mr.  Spock,  Lts.  Ohuru  &  Sulu,  Ensign 
Checkoff,  as  well  as  the  entire  crew  of  the 
Enterprise  listen  in  on  Priority  Channel 
No.  2.  90.1  FM  for  you. 
8:am  ALL  THE  TIRED  HORSES 

And  Bill  Fuller  and  Scott  Gregory,  all 
waking  each  other  up  and  you. 
10:am  RELIGIOUS  PROGRAMMING 
10:45    AMERICAN    ATHEIST    RADIO 
SERIES 
11: am  MIR  ZHIVAGO 

A  visit  to  the  far  east.  We'll  hear  a  new 
recording  of  traditional    Chinese   music, 
and  call  on  other  interesting  folks  in  the 
neighborhood. 
l:pm  AUTOPHYSIOPSYCHIC  -  PHASE  II 

Lay  back,  enjoy,  let  your  mood  flow  to 
the  Elysian  Fields  with  Sunday  afternoon. 
Jazz  and  Ron. 
4:30  SCLC  SPEAKS 

With  Ray  Stevenson.  Focus  on  the  black 
community. 
5:30  WOMEN'S  FORUM 

7:pm     THE  WAY  WEST 

Sixteen  miles  of  growth  and  changa  in 
Houston,  focusing  on  Westheimer  from 
Bagby  St.  to  the  Addicks  Dam,  with 
particular  emphasis  on  the  redevelopment 
of  lower  Westheimer  and  the  Galleria 
area.  We  talked  to  some  of  the  people  who 
made  it  happen,  to  some  of  the  people  who 
watched  it  happen,  and  to  some  city 
planners  who  tell  us  why  it  happened.  A 


look  at  part  of  Houston  in  the  seventies 
past,  present,  and  future.    Produced  by 
Mad  D«g  Lubowsky  and  Walt  Silvus. 

10   pm   BARD  AT  LARGE 

ll:pm     SPACE      INVADERS     MAGIC 

THEATER (HARD  WROCKE) 

The  Space  Invaders  are  forced  un- 
derground due  to  increased  government 
pressure  caused  by  a  UFO  scare  in- 
vestigated by  a  human  flying  saucer 
watcher  who  accidentally  intercepted  a 
voice  link  with  a  supply  ship. 

MONDAY 
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2:am  AUTOPHYSIOPSYCHIC  -  PHASE  I 

Early  morning  bogs  with  the  sounds  of 
Modern  Black  Musick  with  Ron. 
7:am  INTERNATIONAL  MUSICAL  TROT 
WITH  LISELOTT 

Delicious  morsels,  served  on   musical 
platters.  The  chef  -  Liselott. 
lO.am  BLUE  SKIES 
l.pm  PLAY  IT  AGAIN,  SAM 
2:pm    HOUSTON    CONCERT   HOUSTON 

If  you  have  a  request  for  a  replay  of  a 
Free  Music  Store,  this  would  an  ideal  place 
for  it.  Call  or  write  to  Paul  Yeager  or  Phil 
Cosgrove. 

3pm  OPEN  HOUR 

4:pm        AFRO-ASIAN        CULTURAL 
CARAVAN 

Presented  by  the  Islamic  Society  and 
hosted  by  Dr.  Zafar  Taqvi,  this  program 
discusses  various  cultures  completely 
foreign  to  ours  and  draws  surprising  and 
delightful  comparisons. 
5pm  TWILIGHT  RAGAS 

Music  from  the  morning  of  the  world. 
7:pm  ROLL  OVER  MARCONI 

The    Big    Tube    from    the   wireless    is 
glowing  red  and  speaks. 
ll:pm  SCRATCH  OUT  TOGETHER 

SUNDAY 


2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

10:am  COMMISSIONERS'  COURT 

12: N  LUNCH 

A  varied  assortment  of  there  and  now, 
sliced  and  served  for  your  delectation. 
2:pm       A       LOOK       AT       JUVENILE 
PROBATION 

A  study  of  probation  including  in- 
terviews with  probation  officers,  judges, 
clients,  and  others  involved  in  the 
probationary  process.  Produced  by  Don 
Roeck  of  KPFK. 
3:pm  CHICANOS  CAN  TOO. 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Soviet    Press    and     Periodicals,    with 
William  Mandel. 
7:30  THE  PROSTITUTE 

A  look  at  the  social  forces  which  are  a 
part  of  their  lives,  their  relationships  to 
men,  their  sexual  affiliations  with  women, 
the  importance  of  drugs.  Prostitutes  talk 
about  themselves.  Does  the  good  -  hearted 
happy  whore  exist?  Listen  and  find  out. 
9:pm  RADIO  FREE  AZTLAN 
10:pm  FAT  CITY 

TUESDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

12: N  LUNCH 

2:pm    BUCKMINSTER    FULLER    ON 

SPACESHIP  EARTH 

The  soundtrack  of  the  film  by  that  title 
produced  &  directed  by  Robert  Snyder,  in 
which  Fuller  discusses  his  life  and 
thought.  Audio  engineering  by  Richard 
Aber  8.  Martin  Andrews.  Tape  courtesy  of 
Robert  Snyder  Films. 
3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Lynn  Ashby,  his  warped  little  mind  (he 
hates  braggarts). 
7:15  COMMENTARY 

Battle  of  the  Sexes  -  Marie  Blazek,  with 
a   personal    comment  about   the   role  of 
women  in  a  man's  world. 
7:30   NICHOLAS   ROERICH:    NEW  AGE 
PROPHET  &  ARTIST 

A  tribute  to  Roerich  consisting  of  brief 
conversation  about  him  with  Karl 
Heussenstamm  &  James  Farrell  of 
TRANS,  readings  of  Roerich's  poems  by 
Farrell.  Interview  &  discussion  with  Sina 
Fosdick,  director  of  the  Roerich  Museum 
in  N.Y.  City. 
3:30  SONGS  OF   BUMS  AND  HOBOES 

Recorded  at  KPFA,  this  program 
documents  that  brand  of  folk-song  created 
by  and  sung  by  those  whose  main  mode  of 
transporation  is  the  railroad. 
9:pm  FREAKS,  CARNIVALS  AND  CON 
MEN 

An    interesting    interview    from    WBAI 


that  touches  on  the  unusual   life  of   the 
carny  people. 
9:30  LONG  AGO 

A  short  story  by  Eila  Pennsman, 
translated  from  the  Finnish  by  Diana 
Tullberg.  Read  by  Diana  Webster  and 
Diana  Tullberg.  Tape  courtesy  of  Finnish 
Broadcasting  Company. 
10:pm  FAT  CITY 

WEDNESDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 
9:am  QUODLIBET 
lO.am  CITY  COUNCIL 

Live. 
12: N  LUNCH 

And   a   story   from    the    New   Zealand 
Broadcasting  Corp. 

2:pm    READINGS   •   VIRGINIA   WOOLF 
AND  BEFORE  BEIROT 

Virginia  Woolf.  Another  short  piece  by 
the  early  twentieth  century  Bloomsbury 
feminist.  Maureen  Mcllroy  reads.  Before 
Beirot.  Translated  by  Philip  Einham, 
narrated  by  Adrien  Heigho,  produced  by 
Diana  Tullberg.  Tapes  courtesy  of  Finnish 
Broadcasting  Company. 
3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Newsroom  --  The  only  way  to  find  out 
what  the  flavor  of  those  public  meetings 
might  have  been. 
7:30  LEGALESE 
8:pm  ON  LOCATION 
8:30  RIGHT  FACE 
9:pm  RADIO  FREE  AZTLAN 
10:pm  FAT  CITY 

THURSDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

lO.am  COMMISSIONERS'  COURT 

12:N  LUNCH 

2:pm  OPEN  HOUR 

3pm  CHICANOS  CAN  TOO 

4:30  GETTING  THERE  IS  HARDLY  ANY 

FUN  AT  ALL 

5:45  GULF  COAST  ACCESS      . 

6:pm  LIFE  ON  EARTH 
The  news. 

7:pm  COMMENTARY 
Taking    Over    Television     -    with    Bill 

Narum. 

7:15  REPORT  TO  THE  LISTENER 

7:30  H.H.  HOLLIS 
Science  Fiction. 
8:pm  FREE  MUSIC  STORE 

Tonight  we  have  a  program  of 
traditional  arabic  folk  music,  performed 
by  Isam  Zayad,  durbakke  (tabla);  Adnan 
Yazizi,  mazhar  (small  table  with  metal 
rings);  and  Adil  Said,  qanoon. 
10:pm  FAT  CITY 

FRIDAY 


26 


2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

12: N  LUNCH 

2:pm  OPEN  HOUR 

3.pm   PUBLIC  AFFAIRS  MAGAZINE 

4:pm    GETTING    THERE    IS    HARDLY 

ANY  FUN  AT  ALL 

Jazz  for  the  hive  drome. 
5:30  PACIFICA  SPORTS!! 

Ronnie  Branch,  with  a  dove's  -  eye  view 
on  sports. 
6:pm  LIFE  ON  EARTH 

The  news. 


7:pm  COMMENTARY 

Supreme   Court    Review    ••    with    Steve 
Sussman  and  Marc  Grossberg. 
7:30  MUEVETE  O  TE  MUEVO 
10:30  COSMIC  AUTOMATIC  JAZZ  SHOW 

SATURDAY 
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2:am  AUTOPHYSIOPSYCHIC  -  PHASE  I 

Blackness!!  Musik!  and  Ron.  Classical 
Jazz  for  a  Sunday  afternoon. 
7:am  INTERNATIONAL  MUSICAL  TROT 
WITH  LISELOTT 

Dr.  Aliyah  von  Nussbaumer  and  Liselott 
discuss  the  topic:  Are  MEN  still  alive? 
lO.am  BLUE  SKIES 

Ripening  in  the  day  as  you  do. 
l:pm  PLAY  IT  AGAIN,  SAM 

Favorites  of  the  past  week,  played  again 
for  the  delight  of  your  brain. 
2:pm    HOUSTON    CONCERT    HOUSTON 

Down  to  the  nitty  gritty  from  the  heart  of 
Space  City. 
3:pm  DOOMCRIER'S  LAMENT 

Agnosticism.  Glen  and  Bob  discuss  this 
and  other  points.  Your  phone  calls 
welcome.  Watch  out  for  stray  lightning 
bolts.  More  humor  too. 
4:pm  AFRO-ASIAN  CULTURAL 
CARAVAN 

Dr.  Taqvi  and  another  tour  of  another 
day's  thoughts. 
S.pm  TWILIGHT  RAGAS 

To  pierce  a  whole  in  the  evening  for  the 
sun  to  go  through. 
7:pm  ROLL  OVER  MARCONI 

And  kick  the  sheets  off. 
ll:pm  SCRATCH  OUT  TOGETHER 

SUNDAY 
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2.am     MOTHER     PLANET'S     SPACE 
ODYSSEY 

End  of  the  month  EXTRAVAGANZA! 
Party  &  all  of  that.  Just  bring  your  coffee 
cup  &  drink  from  my  ever  -  full  pot.  No  Pot 
Please. 

8:am  ALL  THE  TIRED  HORSES 
10:am  RELIGIOUS  PROGRAMMING 
10:45    AMERICAN    ATHEIST    RADIO 
SERIES 
ll.-am  MIR  ZHIVAGO 

POLAND.   Traditional  folk  music  plus 
popular  folk  music  of  the  40's,  50's,  and 
60's.    From   the   collection   of   and   com- 
mentary by  Antonina  Mazewski. 
l:pm  AUTOPHYSIOPSYCHIC-  PHASE  II 

"Pacifica,    Houston's    first    outlet    for 
Jazz".  Tune  in  on  FM  90  and  see  why.  Ron 
Wright,  instructor. 
4:30  SCLC  SPEAKS 

With  Ray  Stevensen. 
5:30  COME  OUT  TOGETHER  THROUGH 
THE  HOLE  IN  THE  CLOSET  DOOR. 

The  gay  community,  together  at  last. 
6:30  DRAFTS  &  MILITARY 

Want  information  on  the  draft?  On  your 


rig^s  in  the  military?  How  to  get  out?  Call 
us  at  224-4000  for   live,  on  -  the  -  air  in- 
formation from   Houston  area  draft  and 
military  counselors  and  lawyers. 
7:pm  BLUEGRASS  EXPRESS 

Hot  dam!  I  lak  kat  stuf! 
lO.pm  BARD  AT  LARGE 
ll.pm     SPACE      INVADERS     MAGIC 
THEATER  (HARD  WROCK) 

On  the  lam,  without  food,  water,  or 
shelter,  the  Space  Invaders  are  befriended 
by  the  Mescal  Riders  -  a  guerrila  band 
operating  in  Mexico  and  the  Southwest 
U.S. 

MONDAY 
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2:am  DESERT  ISLAND 

6.am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

Phil  clears  the  air  with  classical  music. 
10:am  COMMISSIONERS'  COURT 

Live. 
12:  N  LUNCH 
2:om   ABORTION    BATTLE    RAGES   ON 

Ida  Honorof  interviews  Dr.  Paul  Marx, 
Professor  of  Sociology  at  St.  John's 
University  and  author  of  "THE  DEATH 
PEDDLERS  -  War  on  the  Unborn"  and 
MARY  PETRINOVICH,  with  NATIONAL 
ORGANIZATION  OF  WOMEN  (NOW) 
and  the  WOMEN'S  CLINIC  in  Los  Angeles. 
3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

While  weaving  lane  to  lane  through  the 
woeful  outbound  twaff ic,  give  your  bwain  a 
bweak.  Music  to  do  it  by. 
5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Soviet    Press    and     Periodicals,    with 
William  Mandel. 

7:30  LIFE  OF  THE  MIND:  THE  SUP- 
PLEMENT TO  THE  OXFORD  ENGLISH 
DICTIONARY 

An  interview  with  R.W.  Burchfield, 
editor  of  the  just  -  published  supplement 
(Vol.  I,  A-G)  of  the  OED,  by  Richard 
Fioravanti.  The  lexicographical  distinc- 
tion of  the  OED  is  that  it  is  based  on 
historical  principles  -  that  is,  it  is  a 
catalogue  of  the  actual  usuage  of  each 
word.  As  editor  of  this,  Mr.  Burchfield  is 
well  informed  on  the  history  of  the  English 
language  and  has  a  good  idea  of  where  it  is 
going.  A  fascinating  perspective  of  the 
words  we  use  and  how  we  use  them. 
9:pm  RADIO  FREE  AZTLAN 
10:pm  FAT  CITY 

TUESDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 


HARPSICHORDS  -  HARPSICHORD  KITS 
BOOKS  *       *  #•   MUSIC 
RECORDERS 
HISTORIC  WOODWINDS 


8760  GAYLORD 

HOUSTON,  TEXAS  77024 

(713)    468-B9SO 

10-1  Weekdays 


1-5   Saturdays 


9:am  QUODLIBET 

12: N  LUNCH 

2:pm   RANDY   NEWMAN    IN   HOUSTON 

Randy  Newman  performed  at  the 
University  of  Houston  to  a  packed  house  of 
fans  attentive  to  every  gesture,  every 
motion  of  the  performance,  and  after  the 
concert  he  sat  down  with  Paul  Yeager  and 
Janis  Parks  and  a  roomful  of  admirers  and 
talked  about  what  everyone  else  wanted  to 
talk  about. 

3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  HARDLY  ANY 
FUN  AT  ALL 

Don't  honk.  Tune  in.  90.1  FM 
5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Don  Sanders,  minstrel.  COMMENTARY 
Battle  of  the  Sexes  -  with  Marie  Blazek. 
7:30  p.m.  OUR  MONTHLY  OPERA 

"Capricclo"  by  Richard  Strauss.  This  is 
a  very  strange  opera,  best  described  as  "a 
conservation  piece  for  music  in  one  act."  A 
stunning  recording  of  a  late  Strauss  Opera 
Starring  Gundula  Janowitz,  Dietrich  Fish- 
cher,  Dieskau,  Peter  Schreier,  Hermann 
Prey,  Karl  Ridderbusch,  and  Tatania 
Troyanos.  The  Orchestra  of  the  Bavarian 
Radio,  conducted  by  Karl  Boehm.  (DGG 
2709038) 
10:pm  FAT  CITY 

WEDNESDAY 
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2:am  DESERT  ISLAND 

6:am  MANDY  IN  THE  MORNING 

9:am  QUODLIBET 

10:am  CITY  COUNCIL 

Live. 
12.-N  LUNCH 

2:pm      TOWARD     A      NEW     WORLD 
CIVILIZATION 

Leland  Stewart,  Executive  Director  of 
the  International  Cooperation  Council  and 
Karl  Housenstamm  of  TRANS  interview 
W.  Warren  Wagar,  historian,  educator  and 
author  who  believes  man  is  currently 
passing  through  a  highly  significant  period 
of  creativity  which  is  prophetic  of  a  new 
world. 

3:pm  CHICANOS  CAN  TOO 
4:30  GETTING  THERE  IS  tyARDLY  ANY 
FUN  AT  ALL   . 
5:45  GULF  COAST  ACCESS 
6:pm  LIFE  ON  EARTH 

The  news. 
7:pm  COMMENTARY 

Newsroom.  A  blatantly  biased  bunch  of 
individual  views  from  the  people  in  the 
news  group. 

7:30  LEGALESE 

8:pm  ON  LOCATION 

8:30  RIGHT  FACE 

9:pm  RADIO  FREE  AZTLAN 

10:pm  FAT  CITY 
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